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FADE | N:
EXT. KHAGCS PUBLI SHERS - N GHT

A small run-down office, standing alone. It's pink neon sign
flickers, making a humin the quiet night. SIRENS in the
di stance. Down the bl ock, the STARDUST CASI NO draws a |ineup

BURROUGHS, a thin, alnbst gaunt man dressed in a tan trench
coat, Fedora, and briefcase stands outside |ooking at the
sign. He enters.

I NT. KHACS PUBLI SHERS - NI GHT
Burroughs enters the office.

BURROUGHS
Hel |l o? M. Vinscence? It's ne,
Bur r oughs.

Bur roughs bunps into a big voodoo doll and some other magic
items in a bid display by the door and nakes sonme NO SE.

BURROUGHS
(to hinself)
Shi t!

DON VI NSCENCE (O S.)
Who' s t here?

BURROUGHS
M. Vinscence is that you? It's
me, Burroughs. The witer?

DON VI NSCENCE (O . S.)
Over here.

Burroughs noves deeper into the dark office.

Across the roomin the shadows, a man with | eather shoes up
on a desk - DON VI NSCENCE(50's), well dressed. His face is in
darkness. His rings sparkle as he druns his fingers. He reads
a nmanuscri pt.

DON VI NSCENCE
(not 1 ooking up)
Have a seat.

BURROUGHS
(nervous)
Ch, didn't see you over there.

Burroughs steps in front of the desk.
DON VI NSCENCE

(angry)
| sad sit!



BURROUGHS
(nervous)
. I'msitting.

Don Vi nscence throws the manuscript at Burroughs.

Don pulls

DON VI NSCENCE
What's the FUCK is this?

BURRQUGHS
It's what you asked for - your
life story.

DON VI NSCENCE
This is NOT what | asked for!

BURROUGHS
You hired me to wite a book about
you. Your life-story. That's what
this is. Your story. Al of it.

DON VI NSCENCE
If I wanted lies about nyself, 1'd
just read the newspaper

out a gun and it glints in the light.

BURROUGHS

(gul ps)
Look, | don't want any trouble..

DON VI NSCENCE
Are you going to fix it, or do
have to fix you?

He COCKS the gun

BURROUGHS
I"mnot going to liel...you have
done sone, uh...questionable
things in your life. It's al
public record. It's ny reputation
on the line. I'ma witer, and
that's all | have. | have to tell
the truth, here

DON VI NSCENCE
"Questionabl e things?" Wat things?

BURROUGHS
(scared)
Wwel |, there was that nurder
charge a few years back. The case
never made it to trial. The judges
kept...kept..



DON VI NSCENCE
(rai ses the gun)
Kept, what?

BURROUGHS
...dying...

Don | eaps up and SHOOTS Burroughs. Don's face breaks into the
light.

DON VI NSCENCE
(yell'i ng)
I ain't no nurderer. Everyone
ever killed had it com ng!

Burroughs is down in a pool of blood. Don kicks the body,
t hen picks up the phone.

DON VI NSCENCE
(i nto phone)
Cet in here. | got a ness for you
to cl ean up.

Don grabs the manuscript, sits back and turns the pages.

A mdget enters wearing a tuxedo, carrying a nop. He | ocks the
door, pulls the shades, and begins to nop up the bl ood.

Burroughs' ghost RISES from his dead body, and floats in the
air. Burroughs | ooks at his body, SCREAM NG and is PULLED
outside by a force. He hovers over the office.

He tries to fly back into the office, but cannot- there's a
force-field around the building. Several other ghosts of
judges, and scruffy |ooking characters sit on the roof.

ROBBER GHOST PAUL (30's), a robber ghost in black clothes and
hat floats over to Burroughs.

ROBBER GHOST PAUL
It's no good. He's got some voodoo
going on. Can't get in there.

BURROUGHS
What's going on? Am ... dead?

ROBBER GHOST PAUL
Yep. It ain't so bad, really. |'ve
been dead for a long tine now |
was one of Don's first victins. Wy
name' s Paul .

Paul extends his ghostly hand. Burroughs tries to shake it,
and his hand passes right through

BURROUGHS
I must still be in shock.



ROBBER GHOST PAUL
You'll get used to it.

Don goes to the wi ndow, watching them

DON VI NSCENCE

(1 aughi ng)
Sucker s!
BURROUGHS
You'll pay for this Vinscence!
Roll Titles.
DI SSOLVE TG

I NT. JONES' S APARTMENT - DAY

JONES MODELL, twenties, thin, stylish, sits at his desk in
this small, rundown, but clean apartnment. He puts a
manuscri pt into an envel ope. A TV DRONES on.

He goes to the closet and picks out a |leather jacket. Posters
on the walls; The Crow, Blade Runner, The Cure.

The phone RINGS, but the answering nmachi ne picks up.

JONES (O S.)
(on machi ne)
H, this is Jones Mdell, |I'm busy

witing a best-seller right now,
so pl ease | eave your offer of
publication after the beep.

He stands stock still, |ooking at the machine.

MOTHER MODELL (O S.)
Jones? This is nom Wy don't
you cone for dinner soon? W can
di scuss what you are going to do
with your life after you forget
about that witing fantasy of
yours. You should get a real job.
Your father, god rest his soul,
only wanted you to be happy. G ve
me a call.

The flicker of the TV screen plays off his face.

JONES
I wish it were that easy, nother.

I N THE HALLWAY

Jones cl oses his door, and | ooks both ways. He dashes for
the elevator. MRS. PHELPS, an knarly old wonan waddl es at



himfromthe far end of the hall

MRS. PHELPS
Jones, | want the rent. Do you
hear ne?

JONES
Yes. ..

He abandons the el evator, and scranbles down the stairs.
EXT. KHAOCS PUBLI SHERS - CONTI NUQUS

Burroughs the ghost, sits on the roof of the office al ong
with the other ghosts.

BURROUGHS
So what do we do now?

ROBBER GHOST PAUL
Wait for the right opportunity.
Then we can make Vi nscence pay.

Down bel ow, Jones approaches the office and goes in. The
ghost watch himenter.

I NT. KHAGCS PUBLI SHERS - CONTI NUOUS

Jones wal ks up to the receptionist's desk. She barely stops
chewi ng her gum and doesn't | ook up

CATHY
Yeah?

JONES
(checks card)
I've got an appointnment with
Don Vi nscence?

CATHY
He's not in, but have a seat. He
should be in soon. Help yourself to
cof f ee.

JONES
Thank you.

Jones sits and pours hinself a cup of coffee. He | ooks down
at a stack of nmgazi nes.

I NSERT: "Witer's Wrld", a cover story on Madane De Manua
and her best selling book "Qui, Qui".

The SOUND of shouting from another room A door SLAMS. A
man exits. Jones approaches the receptionist.



JONES
Can | just leave this for hinf

CATHY
Sure, what is it?

JONES
M. Vinscnece was | ooking for a
new witer. It's a manuscript of
m ne. For a novel

CATHY
I'"lI'l nake sure he gets it.

JONES
Thank you.

Jones hands his manuscript over

Burroughs peers in through the w ndow.
Burroughs's POV as Jones hands over his script
BACK TO SCENE

EXT. KHAGS PUBLI SHERS - CONTI NUQUS

Burroughs floats near the wi ndow, electric sparks com ng off
force field where Burroughs contacts it. He is repelled away.

BURROUGHS
No, don't give themthat
manuscript. You'll be sorry.

Burroughs is pushed back up to the roof.
Jones exits the office.

Paul , along with sonme of the other ghosts cone to the edge of
t he roof.

BURROUGHS
| feel for the guy. | was a witer
too. Look where it got ne.

ROBBER GHOST PAUL
Deat h plays no favorites.

BURROUGHS
| hope he doesn't get the sane
like | got.

ROBBER GHOST PAUL
Yeah, that would suck. At |east |
ki nda deserved what | got. But no
one deserves to be left in linbo
like this.



BURROQUGHS
I wish there was sonething | could
do. Sone way to warn him

ROBBER GHOST PAUL
I think there is.

Paul flies off the roof and hovers over the street.

BURROUGHS
(surprised)
How di d you? You nean we can...|
can do that?

ROBBER GHOST PAUL
Sure, just try.

Burroughs steps off the roof, sinks fast, going right into the
ground.

Burroughs' POV of the ground rushing up at him
BACK TO SCENE

BURROUGHS
(scream ng)
Agghhhhh!

Paul flies to his side, and pulls himout of the ground.

ROBBER GHOST PAUL
Rel ax. You can't get hurt. You're
al ready dead.

BURROUGHS
That's what | was afraid of.

ROBBER GHOST PAUL
Come on. It's easy. Just think
yourself in a new |l ocation, and
you'll fly there instantly.

Burroughs rises out of the ground and fl oats.

BURROUGHS
Yeah? k. How about on that
rooftop over there.

ROBBER GHOST PAUL
Go for it.

Burroughs | ooks to a distant rooftop, and WHOOSH He flies
over to it in blinding speed and appears in a puff of white
snoke.



BURROUGHS
VWwow

Paul appears behind himin another puff of snoke.

ROBBER GHOST PAUL
Yeah, it's pretty cool

Burroughs hol ds his hand up and | ooks through the transparency
of his form

BURROUGHS
Can the living see us?

ROBBER GHOST PAUL
Only if we want themtoo. | guess
we have special powers that way.

BURROUGHS
And we can talk to the living too?

ROBBER GHOST PAUL
That's assum ng they don't think
they are going crazy when they see
a ghost in front of them

Paul turns in circles.

BURROUGHS
So why can't we get at Vinscence?

ROBBER GHOST PAUL
He's got sonme voodoo priestess that
comes in and puts those dam
charnms everywhere. Can get near
t he bast ard.

BURROUGHS
| gotta warn that other witer
before he gets killed too.

ROBBER GHOST PAUL
Don't bother. No one ever believes
us.

I NT. BAR - EVEN NG
Jones sits at the bar with sone ol d drunks.

FRANK M LLS (ON TV)
...And now, with the latest arts
news, I'mFrank MIIls. Tree Books
i s announci ng the publication of
Madarme De Manuel's newest book
"Qui, Qui!". I've got a copy
right here. She is an
acconpl i shed French witer, this



is her first book in English
She's currently on an

i nternational tour which touches
down tonight at Jack's Pl ace,
where she will be reading an
excerpt, and signing autographs
for all you lucky fans..

Jones turns to the TV.

JONES
I'"d like to get one book published
in English nyself.

DRUNK AT BAR
| wote a book once...can't
renenber the nane..

The drunk slugs back his beer

FRANK M LLS (ON TV)
...In other news tonight, Don
Vi nscence, the owner of the
St ardust Casi no has cone under
fire lately for suspected nob
ties...

In the corner - the midget is watching Jones.

FREDDI E (20's), dark, workman’s' dress, coveralls and boots,
sl aps Jones on the back.

FREDDI E

Jonsey! How the hell are ya?
JONES

Hey, Freddie.
FREDDI E

| magi ne seeing you here at ny
favorite watering hole.

JONES
Cotta drown ny sorrows sonewhere.

FREDDI E
You got that right.

The bartender, SAM (50's), heavy-set puts down a beer for
Fr eddi e.

SAM THE BARTENDER
Usual , Freddi e.

FREDDI E
Ah, thanks Sam



SAM THE BARTENDER
Yep.

Sam goes back to his tasks.

FREDDI E
(to Jones)
Hey, still trying to sell that
book of yours?

JONES
Yep. Not having much | uck
(sighs)

Any new tales fromthe hol e?

FREDDI E
It anmazes me how anyone can find
subway tunnel mai ntenance so
i nteresting, Jones.

JONES

Call it a norbid curiosity.
FREDDI E

It can get norbid, alright, sure
JONES

Ch, do tell.
FREDDI E

Vel |, yesterday there was this

| awyer that decided to take a
header off the platformand onto
the main track. Awful nmess. W
found one of his eyeballs stuck to
the ceiling.

Jones chokes on his beer
JONES

Hey Freddie, want to go to a
aut hor' s readi ng?

FREDDI E
No, | think I'd rather gnaw ny own
armoff. | gotta work tonight,
anyhow.
JONES
Alright, | gotta go home and get
ready. I'll see you later, Freddie.
FREDDI E

Ri ght, take care, Jonsey.

DRUNK AT BAR
Ready, Freddie. Care, Jonsey.



I NT. JONES S APARTMENT - N GHT

Jones checks his look in the mirror. He's got a change of
clothes, a nice shirt and jacket. Wth a final ruffle of his
hair, he's ready.

JONES
Luck be a lady tonight!

I NT. SUBWAY - CONTI NUOUS

Jones noves down into the tunnels. A SAXOPHONE grows | ouder.
A SAXOPHONE PLAYER stands on the platform hat on the ground
full of change. Jones wal ks past, tossing in a coin.

The SOUND OF A PONERFUL VACUUM as Freddie is working on the
tracks.

JONES
(yells)
Fr eddi e!

FREDDI E
Heya Jones

A |l oud horn bl ows.

FREDDI E
Uh- oh.

Freddi e comes up on the platform The subway car approaches.

JONES
(shout i ng)
| gotta go, Freddie. 1I'lIl see you
| ater.
FREDDI E
(yells)
i e.

I NT. SUBWAY CAR - CONTI NUQUS

Jones | ooks out the window. He reads a book. The trains

sl ows and the doors open. Jones realizes his stop is up, and
| eaves.

EXT. JACK' S BAR - CONTI NUQUS

Jones stops outside a bar. A sandwi ch board is out on the
si dewal k, announci ng a "Readi ng by Madanme de Manuel

Tonite!'!" Jones enters.

I NT. JACK' S BAR - CONTI NUQUS

I nside, a Parisian woman, MADAME DE MANUEL, reads from her
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book. Apart fromthe bartender, and a | arge bouncer, Jones
is the only one in the place. He finds a seat.

MADAME DE MANUEL

(with a thick French

accent)
...as ny love washes over your
continent, ny foreign-mnister
makes a plea, to stop the
enbargoes on ny heart, and raise
the central interest rate..

JONES
(to hinself)
This really sucks.

Jones takes out a pad of paper, and starts witing.
Burroughs appears in the seat near Jones.

BURROUGHS
| see you have taken to
appropriation, young man

Jones | ooks up and sees Burroughs. He tips his hat at Jones,
t hen di sappears! Jones blinks, rubbing his eyes.

JONES
(1 oudly)
Ch, ny god! What the hell was that?

Madame De Manuel sees Jones's reaction, and snmles. She's
readi ng i ntensely, sweaty, touching her neck.

MADAME DE MANUEL
...you clinb ny al pine sumits,
upon mmy snow-crested peaks, you
pl ant you flag of exploration, and
I amyours to conquer again, and
agai n!

She ends, breathless. To the bouncer’s APPLAUSE she steps
down fromthe podium and signs a few autographs for the fans
that have entered. Madane De Manuel nakes her way backst age,
but stops to sit with Jones.

MADAME DE MANUEL
(all smiles)
Hello there. You seemvery taken
with ny witing. | amflattered.

She extends her hand.

JONES
(being nice)
Pl eased to neet you. Your work is
very...engagi ng.



MADAME DE MANUEL
You seenmed to really like it? You
were getting into it? Not many
men do. What is your nane?

JONES
(1 ooks at the fans)
Jones. And, actually it was very
good. Yes. | liked it a lot.
But, it's getting late...| really
nmust be goi ng.

Jones gets up to |eave.

MADAMVE DE MANUEL
Goodbye, non anour. Until we neet
agai n.

JONES
Yes, the pl easure was nine.

He makes hasty retreat. She smiles, and | ooks after him
I ongi ngly.

MADAMVE DE MANUEL
Au revoir.

EXT. JACK' S BAR - CONTI NUOUS

Jones bolts fromthe bar and down the street. A bright
orange taxi rolls along. It has a unique paintjob; red rose
with flowing stemthat begins on the hood and continues past
the doors to the trunk

I NSI DE the TAXI

ESMERLI DA SANCHEZ, a sexy, young Latino wonan, (20's), drives
the cab. Her long hair flows in the breeze. She sings to a
Latin song on the radio.

ESMEREL DA
(singing in Spanish,
subtitled)
.1 will love you forever..
ON THE STREET
Jones wal ks.

IN THE TAXI

Esnerlida squinting for a better ook at Jones's rear as it
wi ggl es.
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ESMEREL DA
(smiles to herself)
Mmm . very nice one, Mster

EXT. ALLEY - CONTI NUOUS

Jones turns down a deserted alley. Cats SCREECH in the
night. A drunk begs for change. Jones wal ks on
Esnerel da' s stops.

ESMEREL DA
(shouts after him
Ri de, mister?

Jones wal ks deeper into the alley, unaware.

ESMEREL DA
Ch!

ON JONES

A white cloud appears, and spins around above Jones. It
foll ows himdown the alley.

Esnmerel da watches the cloud, terrified. She nmakes the sign
of the cross. Jones doesn't notice, and wal ks around a
corner. Burroughs appears fromthe cloud and foll ows.

The midget scurries down the alley.

AT THE TAXI

Esnerel da gets out and approaches the alley. Burroughs wal ks

towards her, tilted down to cover his face. As they pass he
| ooks into her eyes.

BURROUGHS

Eveni ng, Ma' am
ESVERELDA

(scared)

Ahhh!

He wal ks of f into the shadows. Esnerelda junps into her taxi
and tears off.

ESMEREL DA
Ay, caranmba! What a night.

I NT. JONES' S APARTMENT - CONTI NUOUS

Jones funbles with the door, and enters the apartnment. He
reaches into the fridge, pulls out a bottle of w ne, opens
the screw cap and takes a chug. He nmakes his way to the bed
and FLOPS down.
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JONES
What a night.

He drinks and soon the enpty bottle hits the floor
DI SSOLVE TG
I NT. JONES S APARTMENT - MORNI NG

A BANG NG on the door wakes Jones. He sits up in bed, rubs
hi s head.

JONES
Yeah? Wio is it?

MRS. PHELPS (V.Q)
It's Ms. Phelps. Open up.

JONES
(under his breath)
Oh, gawd. ..

He get up, and stubs his toe on the enpty bottle on the floor.

JONES
Ah, christ!

He opens to the door to see Ms. Phel ps waving a bunch of
envel opes in his face.

MRS. PHELPS
Young nman, you have bills to pay.
JONES
(taking the envel opes)
Yes, | do. |'ve been falling a

little behind lately...

MRS. PHELPS
Your rent is three nonths overdue.
| can't abide this nmuch | onger

JONES
| realize that, and | wll...

MRS. PHELPS
If | don't get your back rent,
plus the rent for next nonth by
the first - then you had better
| ook for someplace el se to | oaf
around in. 1'll kick you out.

She turns and SLAMS t he door.

JONES
Ow.
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Jones puts his hands to his head.
I N THE KI TCHEN

He | ets several envelopes fall to the trash, but one catches
his attention. He opens it.

JONES
(readi ng)
"Dear M. Mbddell, after | ooking
over you manuscript, | regret to

informyou that we have decided to
pass on it's publication. Thank
you very mnuch for your interest.

Si ncerely, Jake Johnson, Johnson
Publ i shing." Another rejection.
Bi g surprise.

He tosses the letter aside.

I N THE BATHROOM

Jones turns on the tape player, then steps into the shower.
IN THE KI TCHEN

Jones wal ks in wearing a bathrobe. He lights up a snoke, and
munches sone toast, |ooking at the newspaper. | NSERT:
"MADAME DE MANUEL' S A BEST- SELLER'.

JONES
Son of a bitch. | wite better
t han her any day.

He tosses the paper away, disgusted. The paper |ands, the
headl i ne: " CASI NO ONNER ENTERS MAYORAL RACE"

I NT. BANQUET HALL - EVEN NG

Don Vinscense sits with a few inportant-1ooking people at
this society function.

PRESENTER

(at podium
Hell o, and thank you all for
comng to the nonthly neeting of
t he chanber of conmerce. Today we
have a di stingui shed guest with us.
He's a renowned local figure, head
of the Stardust casino, and now
mayor al candi date. Pl ease wel cone
Donal d Vi nscence!

Appl ause, and Don takes the stage.
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DON VI NSCENCE
Thank you, just call ne Don,
heheh! | am honored to be your
guest her tonight, and | just want
to say that a vote for nme a mayor
is a vote or the future of this
city. Because, with a guy like nme
at the helm all ny decisions are
sure to be "wise'! Get it?

Polite appl ause. People tal k anong thensel ves, | aughing and
whi speri ng.

DON VI NSCENCE
(seriously)
| said, do you GET IT?
The appl ause | ouder now as they see he's serious.
EXT. JONES'S APARTMENT - CONTI NUCUS
Jones exits to the street. He wal ks.

EXT. BANK - CONTI NUCUS

Jones enters sonme nunbers into the ATM machine. It beeps and
spits out a piece of paper. Jones pulls the receipt out and
studies it.

JONES
Chhh no!

Jones sits down on the curb, people stare.

JONES
Son of a bitch. |'mflat busted.

Looki ng across the street, he sees Burroughs.

JONES
It couldn't be..

Jones crosses the street and enters a cafe.
I NT. CAFE - CONTI NUQUS
Jones enters and | ooks around.
JONES
(shakes head)
No ghosts. Good. It nust be the
stress.

Jones finds a seat and unpacks his books.

INT. DON' S OFFI CE - CONTI NUQUS



ZELDA, a colorfully attired voodoo priestess adjusts the
charns and altar in the corner. Then she goes around the
room scattering powder everywhere, ringing bells, and
muttering. Don enters.

DON VI NSCENCE
What's she doing here?

CATHY
She said it was tine for the
nont hly recharge of the voodoo

DON VI NSCENCE
| see.

Zel da pauses and confronts Don.

ZELDA
(concer ned)
You have very strong spirits at
work here. | don't know how nuch
| onger | can keep them away.

DON VI NSCENCE
Why' s that?

ZEL DA
They are growi ng in nunber. And
hatred. They want to get you, Don

Vi nscencel!

DON VI NSCENCE
Just do what you can. | don't
want any nore hauntings around
her e.

ZEL DA
"Il try, but these ghosts are
very power f ul

DON VI NSCENCE
| don't want any rel apses. Watch
this.

Don turns on a video nonitor that replays a tape of ghosts
buzzi ng around Don and his nen.

ZELDA
My voodoo al ways works. If it
doesn't, bring it back for a
r ef und.
DON VI NSCENCE
How ruch.

ZELDA
$500 doll ars, please.
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She goes off into a corner, chanting, waving juju charns.

DON VI NSCENCE
Quch.

ZEL DA
A probl en?

DON VI NSCENCE
No, but it's expensive.

ZELDA
k. Because | |ike you, $450.

DON VI NSCENCE
Cathy will pay you

ZELDA
The forces are getting stronger
Have you killed anyone lately?

DON VI NSCENCE
Just do your job.

ZELDA
Ohhh, spirits begone..

I NT. CAFE - CONTI NUQUS

Jones is witing.

He st ops.

He slunmps in his seat. Just then, Madanme De Manuel passes by.

JONES (V.0)

(readi ng)
"The one armed man clawed hi s way
to the top of the stairs. And
there she was - towering above
him his nenmesis; the four arned
worman, like him a victimof crue
genetic experinents. In his
exhaustion, the one arned man
never noticed the pain fromthe
bul I et hol es which had cut through
his flesh. She reached down, her
full breasts threatening to burst
fromtheir confinement. She
pul l ed hi mup by his one arm and
enbraced him Death always turned

her on".

JONES
No! No! | really suck! Wat am
| gonna do?
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She waves,

noticing Jones. She enters.

MADAMVE DE MANUEL
Hello, mon ami. This is so nice to
nmeet you again like this, Jones.

JONES
(smiles through his
teeth)
Hell o. How are you?

He sl ans his notebook closed.

MADAME DE MANUEL
May | take a seat with you?

JONES
Sure, go right ahead.

She's already in her seat.

She squea

MADAMVE DE MANUEL
So, you liked ny reading, eh? You
are one of the few nen who ever
like nmy books. | don't know why,
because they are so romanti c.

JONES
(faking it)
Vell, | know quality when | see
it. Your book is doing very well

MADAME DE MANUEL
Yes. Isn't it fantastic. W
first time witing in English, and
poof - a best-seller

s and clutches Jones by the arm

JONES
Yeah, well, |'ve been witing in
English all nmy life, and no one
had published ny books yet. |
don't knowif it will ever happen

MADAME DE MANUEL

Oh, not to worry. | amsure
soneone w |l recogni ze your talent.
JONES
Yes, hopefully before I'm dead.
Maybe 1'I1 just end it all. Then
they' Il publish ne.
JONES
No, you nustn't do that. | cannot

| ose such a great fan
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A WAI TER appr oaches.

Hel | o.
t oday.
gunbo -

SAM THE WAI TER
I am Sam your waiter for
The chef's special is
but I wouldn't touch it.

What woul d you two | ovebirds |ike?

Madane sniles and snuggl es cl ose to Jones.

Cof f ee.

JONES

(flatly)
Bl ack.

SAM THE WAI TER
(jots it down)

Mm hnmm  And for the |ady?

MADAME DE MANUEL

Cafe au lait for ne.

SAM THE WAI TER

Yes. Be right back.

Sam turns and exi

ts.

MADAME DE MANUEL

So, Jones, what witers inspire

you?

JONES
Hem ngway, Bradbury... There are
SO nany. ..

MADAME DE MANUEL

Oh, yes, very good witers those.

Jones | ooks over
appear ed agai n.

Y-yes.

to anot her table, and sees Burroughs has
He does a doubl e-t ake.

JONES
they are very good witers,

you don't say.

MADAME DE MANUEL

And | amsure you will do well for

your sel

f too, one day. The

important thing is to keep
witing. Don't ever stop

AT THE OTHER TABLE

Bur roughs rai ses

Li st en,

a cup to Jones. Jones blinks his eyes.

JONES
I"mnot feeling very well
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right now Wuld you excus

MADAME DE MANUEL

e me?

ands qui ckly.

Don't be silly. | don't bite,
unl ess you want ne to.
She puts a hand on Jones's leg. He st
JONES
Really, | amnot well. | n

get sone fresh air.

MADAMVE DE MANUEL
Why, of course, Jones. You

eed to

shoul d

get sone rest. You | ook pale as

a ghost.

(beat)
I amstaying at the Roya
for a few days. Tel ephone
you are feeling up to a dri
Alright?

JONES
(weakl y)
Goodbye. See you | ater

Jones | ooks over to the other table,
Shaki ng his head, Jones exits.

EXT. STREET - CONTI NUOUS
Jones wanders, stunned.

JONES
This must be what's it like
crazy. Conpletely nuts.
I''mnot eating enough green

Hot el
nme when
nk.

but Burroughs is gone.

to go
Maybe
s?

As Jones wal ks, a beggar grabs at him

Jones wal ks qui ckly down the street,
signs of pursuit. Suddenly, Burrough
agai nst a | anppost.

BURROUGHS
Wher e you goi ng, Jones?

JONES

| ooki ng around him for
s appears | eaning

Jones darts out in front of Esnerlida's taxi. The car tries

to stop, but ends up(lightly)knocking
gets out to help him

ESVEREL DA
Ch ny god!! Are you okay??
you hurt?? Let nme help you!

hi m down. Esnerel da

Are
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Jones | ooks at the abandoned | anp post.

JONES
"' mokay! Really. Ckay.

ESVEREL DA
You're not hurt?

JONES
You didn't hit nme that hard.

ESMEREL DA
Way did you run out like that?
You weren't | ooking.

JONES

S-soneone was after ne
ESMEREL DA

Really? Get in. [I'"Il drive you

hone. Anywhere you want to go
She hel ps himinto the car.
I NT. CAB - CONTI NUQUS

They drive off.

ESVEREL DA
Listen, I"'mreally sorry.
JONES
Don't worry - it's ok. You can

take nme to Main and Fourth.

ESMERELDA
k.

Esnerel da | ooks at Jones in the rear-view. She npistens her
lips.

ESMEREL DA
Say, what's your nane?

Jones looks up to the mirror, and briefly meets her eyes. He
| ooks down, sees her nane and photo on the back of the seat

in front of him Esnerelda Sanchez. | NSERT: photo and nane.
JONES
Well, Esnerelda, |I'm Jones.
ESMEREL DA

I'"m Esmer...Chhh. Very pleased to
nmeet you, Jones.

JONES



You have a beautiful nanme. Were
are you fronf

ESMEREL DA
From Venezuel a. | cane
her to find a better life - and
well, I"'mstill Iooking. But, no,

things are a little better

Jones nods and checks out the decor of the cab; stuffed
parrot, snowfilled gl obes, Jesus and Elvis statuettes.

JONES
Ni ce cab you got here

ESMEREL DA
(suspi ci ous)
Thanks. What kind of trouble are
you in? | like to know what ki nd
of people I'mdriving around.

JONES
| didn't do anything, but sonebody
is follow ng ne.

ESMEREL DA
(i nsisting)
What did you do?

JONES
That's just it - nothing!

ESMEREL DA
Ch, cone on! People don't follow
you for not hing.

JONES
Around here they do!
ESMEREL DA
Wio's foll owi ng you?
JONES
That worman Madanme De Manuel, and
a...a....ghost.
(1 aughs)
No, I"'mjust seeing things- I'm

getting too stressed out.

ESVEREL DA
What ?! ?  That wonan, | can
understand - |'ve seen her on TV.

She's crazy, and you are a very
good | ooking man. But, a ghost!?!

JONES
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| don't be

No wonder .

Here's ny

She pulls to a stop.

Well, than

Jones, | h

Sure, neve

He rubs an aching ar

You are ve
Jones, you
is you do?

I'ma wit

Vel 1, happ

Thank you.
you can fi

You really

(sh
Soneti nes

Yes, | sup

Bye.

Bye, Jones

They wave goodbye.
wal k away. She driv

lieve it nyself.
ESMEREL DA

JONES

street.

Jones gets out.

JONES

ks for the ride.
ESMEREL DA

ope you are okay?

JONES
r better. Thanks.

m
ESMEREL DA

ry welcone. So, M.
never told ne what it

JONES
er - well trying to be
ESMEREL DA
y writing.
JONES
Keep trying, | amsure

nd the life you want.

ESVEREL DA
thi nk so?

JONES

rugs)
your wi shes cone true

ESMEREL DA
pose they do.

JONES

ESMEREL DA

Esnerelda sits in her cab and watches him
es off smling.

ESMEREL DA

Ay, caranbal
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I NT. JONES' S APARTMENT - A FEW HOURS LATER

Jones sits at his conputer, witing. Balls of crunpled up
paper lie on the floor, along with dirty dishes and enpty
drink bottles. H's nusic BLARES | oudly.

QUTSI DE HI' S DOOR

Ms. Phel ps POUNDS away.

MRS. PHELPS
Jones! It's too loud. Turn it
down. Do you hear ne? Jones.

Damm.
She runmages through a big ring of keys.

MRS. PHELPS
Cone, on. Wich one is it?

She tries several, but with no success.

MRS. PHELPS
(checks her watch)
Aw, hell. It's time for Dynasty.

She nmarches back to her apartnent.
BACK | NSI DE
Jones in the bathroom sticking out his tongue.
Jones lies in bed, staring at the ceiling.
Jones takes his tenperature.
He lies in bed with a cloth on his face.
The phone RINGS and the answeri ng machi ne nessage comes on.
MOTHER MODELL (V. Q.)
Jones, this is mom Gve e a
call.
Jones tears the cloth off his face.
I N THE BATHROOM
He takes some vitam ns.
IN THE LI VI NG ROOM
He sits at his conputer, witing

EXT. LAKESHORE - EVEN NG
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Jones wal ks by the water

Jones sits | ooking out over the water. The lights and the
nmoon reflect in the waves.

JONES
I can't take nuch nore of this
shit. Something' s gotta change.

(yells)
Pl ease god

EXT. STARDUST CASI NO - CONTI NUOUS

A run-down building. It's bright lights a sharp contrast to
t he darkness around here. A tough looking thug in a tuxedo
stands guard outside the entrance, working the velvet ropes.
Strange | ooki ng straw voodoo dolls sit on either side of the
entrance.

Alim pulls up, and the thug opens the door. Qut steps Don.
He is gone, into the casino. Jones wal ks past.

I NT. CASI NO - CONTI NUQUS
The place is snoky, |oud, and packed. Wall-to-wall |osers

and the occasional winner. A nan puts his dollar in a slot
machi ne, he | ooks |like he hasn't left here in days.

GAMBLER
(stroking the machine)
Cone on baby, this is all | got

left. You gotta pay off for ne.
You just gotta.

He reverently puts the coin in, and pulls the handle. The
tunbl ers line up: cherry, cherry, dollar-sign

He sinks to his knees.

GAMBLER
Nooooo. ..oh, nooooo. |'m
fini shed. It's all over.

He craw s away from the nachine. People stare at him A
young couple rush up to the machine, put in a coin, then pul
t he handl e.

BEHI ND THEM

Don Vi nscence waves a bouncer over. It's TINY, very tall,
bal d, very big, wearing a tuxedo

DON VI NSCENCE
Get himout of here, Tiny.

TI NY
Ri ght away, boss.
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Tiny picks up the crawing, crying man and carries himoff.

DON VI NSCENCE
(turning to the crowd)
It's ok folks, it's all being
taken care of. Pl ease go back to
your ganes.

AT THE SLOT MACHI NE

The young coupl e watches as the tunblers line up: X X X
They win. A siren goes off on the top of the machine, and
coins start gushing out. Don Vinscence straightens his tie,
and noves to the couple.

DON VI NSCENCE
Vel |, congratul ations, young
fol ks. Looks like you hit a big
one. Enjoy.

Ever the charmi ng nmanager, he shakes their hands, and noves
off. A waitress brings plastic buckets to contain the coins.

EXT. CASI NO - CONTI NUQUS
Jones is at the door of the casino.

BOUNCER
Hello, sir.

He starts to open the ropes.

JONES
Ch, |I'mjust |ooking, thanks.

BOUNCER
Yes, sir.

JONES
(pointing at the
dol I s)
Say, what are these?

BOUNCER
| dunno, sone kind of good | uck
charmor something. | think the
owner has sone sort of voodoo
thi ng going on, but you didn't
hear it from ne.

JONES
Ri ght, ok. Thanks.

I NT. CASI NO OFFI CE - CONTI NUOUS

Piles of noney litter the tables, and video nonitors |ine one
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wall. "Don for Mayor" posters on the wall. Some sort of altar
in one corner, with candles, pictures, and artifacts. Don
enters. He picks up the phone.

DON VI NSCENCE
(yell'i ng)
I thought | told Tiny to fix that
machi ne. That's the second big
payout this week. Were is he?
CGet himin here. 1'mnot under
enough stress?

He sl ams the phone down.

DON VI NSCENCE
Fuck!

I NT. KHAGCS PUBLI SHERS - CONTI NUOUS

Cat hy picks up Jones' nmnuscript and approaches a steel door
She knocks, and a canera above turns in her direction. The
door unl ocks and sw ngs open. She enters.

I NT. HI DDEN HALLWAY - CONTI NUOUS

Cat hy wal ks down the gl oony hallway, until she gets to a door
at the end. A small, stocky man with bushy black eyebrows
greets her - JOEY (40's).

Cathy enters. Joey | ooks out, searching the hallway behind
her.

JCEY
Eveni ng Cat hy.

CATHY
How are you doi ng, Joey?

JCEY
Not too bad. Wat's up.

CATHY
| have a job for you. W' ve been
checking this guy out- he's just
some kid. But, we may be able to
use him Dig up sone dirt on him
Sonet hi ng we can use.

She hand Jones's nanuscript over. He takes it and eyes it
suspi ci ously, eyebrows wi ggling.

JCEY
Jones Model | ?

CATHY

That's him | need you to get a
bit of |everage for me. Sonething
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we can hold over himin case we
want to use him

JCEY
Ri ght.

He hands back the manuscript, and Cathy enters the casino
of fice froma hidden door.

| NT. CASI NO OFFI CE - CONTI NUOUS
Don wat ches her wal k in.

CATHY
Hel | o Don

DON VI NSCENCE
Doesn't anyone knock anynore?

CATHY
Sorry. 1'm having Joey check this
guy out. Says he wants to wite a
book for you.

She drops the manuscript on the desk.

DON VI NSCENCE
(pi cks up nmanuscri pt)
Is that so?

Tiny enters.

TI NY
Yeah, boss? You wanted to see nme?

DON VI NSCENCE
Cone over here, Tiny.

Tiny lunbers over to Don's desk. He smacks Tiny on the head.

TI NY
On. What was that for?

DON VI NSCENCE
For being such a schnuck. Now go
fix that machine right!

Tiny exits, rubbing his head. A beautiful young woman enters,
dressed in an el egant eveni ng gown.

Don presents her with a rose.
DON VI NSCENCE
(sweetly)
For you, ny dear. Are we ready?

WOMVAN
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Yes. So, you really are going to
run for mayor?

DON VI NSCENCE
(proud)
You bet cha.

She picks up a sign with his picture on it.
WOVAN
| thought you had to give up
runni ng your business?
DON VI NSCENCE
That's only if I win. And then
we'll see about that.

WOVAN
Ch, | hope you win.

DON VI NSCENCE
Me too.

They exit.
I NT. RUNDOMN BAR - CONTI NUCUS

The TV plays on, snoke rises fromcigarettes. Jones pulls
out a pen and his note book. He wites.

JONES (V. Q)
(readi ng)
"Today was a stinger, alright. |
don't knowif I will ever get

publ i shed, or when".

OLD DRUNK
(to Jones)
Whadda you think? Good beer?

JONES
It's alright, yeah.

The drunk and others at the bar launch into belly I aughs.

OLD DRUNK
It's recycl ed!

JONES
Yunmy.

Jones | ooks at the TV.

DON VI NSCENCE (ON TV)
Everyone says |'ma bad guy. But
I"'mnot. I'msinply a business
man - and a very successful one at
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that. But, you know, |'ve other

aspirations but business - 1'd
like to get into the arts, maybe
even wite a book. 1'ma man of

many tastes!

REPORTER (ON TV)
Thank you M. Vinscence.

DON VI NSCENCE (ON TV)
Call e Don.

REPCORTER
Thank you Don.

DON VI NSCENCE (ON TV)
Don't mention it.

Don flashes a bright snile.

REPCRTER (ON TV)
Back to you, Frank.

FRANK M LLS (ON TV)
Thank you. In an unrelated story,
a man lost his dry cleaning
busi ness early this nmorning when
it was fire-bonmbed. The owner
deni es any nob invol venent in the
fire-bonmbing. Moving on to
sports. ..

Jones drinks his beer.

OLD DRUNK
Recycl ed!

EXT. RUNDOWN BAR - CONTI NUOUS

Jones exits and wal ks. Joey sits in a car with the m dget,
watching. He pulls out a camera with a long I ens, and takes
several shots. |INSERT: Jones in the canera |ens.

EXT. STREET - CONTI NUOUS

Esnerelda's cab rolls down the street. A woman hails it
down - it's Madane De Manuel .

I NT. CAB - CONTI NUOUS
Madane De Manuel gets in.

MADAMVE DE MANUEL
Hel | 0. Fairbanks Drive, please.

ESMEREL DA
You got it.



Madane De Manuel dials her cell phone. Esmerelda turns up the
Spani sh danci ng nusi c.

MADAME DE MANUEL
(into phone)
H. It's ne. Yes | did. You should
see the newnman |'ve net. He is
very cute, and creative. He's a
witer. You would |ike him

Esnerel da's eyes widen at the nmention of a "witer".

MADAME DE MANUEL
(into phone)
Ch, yes. He reminds ne of a
fabul ous Iover | had in Paris.
was just about devoured by this

man. Anyway, | shall be staying on
alittle bit nore here. | wll
return for the signing next week.
Yes, | understand.

Esnerel da |istens, but doesn't pay much attention to the road.

MADAMVE DE MANUEL
Stop!'! Look out!!

Esnerel da manages to bring the car to a SQUEALI NG stop j ust
bef ore she runs over a poodle. Madame De Manuel junps out as
Esnmerel da sits, shaking.

Madanme De Manuel picks up the terrified poodle.

MADAME DE MANUEL
Ch, ny poor chien!
(to Esnerel da)
You shoul d be nore careful. |
don't think you are watchi ng your
driving, no?

Madane De Manuel throws sone bills through the wi ndow to
Esnmerel da, then wal ks off with the dog.

ESVEREL DA
What ever .

I NT. TAXI - CONTI NUOUS

Esnmerel da drives down the street, and sees Jones wal ki ng
al one. She stops.

ESMEREL DA
Hey witer! Get your head out of
your stories!

JONES



Esnmerel da? Wat are you doing
her e?

ESMEREL DA
| drive a cab for a living, you
remenber .

JONES

I"'ma little distracted. Sorry.
ESMEREL DA

No problem Get in. I'Il give you

a drive.

Jones gets in and they drive off.

I NT. CAFE - N GHT

Jones and Esnerelda sit, talking over coffee.

JONES
Thanks for the ride, the other
ni ght.

ESMEREL DA
It was only fair, | alnost killed
you.

JONES

Vell, yes. And for the ride
toni ght. You are very kind.
You're sure |I'mnot keeping you?

ESMEREL DA
No, | needed a break, and you | ook
like you could use sonme conpany.
Having girlfriend probl ens?

JONES
I wish it was as sinple as
girlfriend problens. But - no.

ESVEREL DA
Cone on, tell ne.

She lightly takes his hand in hers.

JONES
Well, things are getting worse.
Now |"'mtalking to the ghost. |'m

sure |'mbeing followed, too.

Jones nervously | ooks around.

ESMEREL DA
Listen, you are safe with ne. But
you will have to stay with ne.



Jones cracks a small smle.

ESMEREL DA
See! | got you to smile.

JONES
Esnmerel da, you are really |lovely.

ESMEREL DA
| try. Is there sonmething else
bot hering you?

Jones shifts unconfortably in his seat.

JONES
I"'mtrying to find a publisher,
but it's hell. I'"'mflat broke now,
and nmy landlady is threatening to
ki ck me out.

ESMEREL DA
Don't you have a job or anything?

JONES
No. My father passed away a few
mont hs ago, and left nme some

money. | decided to spend all ny
time witing, and finally finish
the novel 1've been working on for

years. | did finish it, but
getting it sold is something el se
entirely.

ESMEREL DA
" msorry about your father.

She reaches out for his hand.

JONES
Thanks.

ESMEREL DA
What about your nother? Is she
still alive?

JONES

Yes. But | don't have much contact
with her. She's..difficult.

ESMEREL DA
You don't get along with her? |
know what that can be |ike.

JONES
She thinks what 1'mdoing is a
waste of time. If | ever told her



She pull's

that | spent all ny inheritance..

ESMEREL DA
| think you are very brave for
wanting to foll ow your dreans.

JONES
I was going to say that sane thing
about you.

ESMEREL DA
Why ne?

JONES
That's what you're doing isn't it?
You |l eft you country, and came
her e.

ESMEREL DA
Yes.
JONES
That's not easy.
ESMEREL DA
No. | miss ny famly very nuch.
JONES

What made you pick here? Driving
a taxi can't be the ultinmate goa
of a woman such as yourself.

a brochure out of her wallet.

ESMEREL DA
You see this? This is the best
driving school in the country.
You night |augh, but nmy dreamis
to be a racecar driver.

JONES

(j oki ng)
Maybe that's why you drive so fast?

ESVEREL DA
Cone on! It can't be that bad.

JONES
No, but you'll have to stop
runni ng people down, first.

ESMEREL DA
Kk, nmister, you win. But, | know
a psychic who can help you with..

JONES
| don't believe in that stuff.
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ESMEREL DA
And you' ve got a ghost follow ng
you around? Ai!
JONES
(shrugs)
W'l see.
ESMEREL DA
(checks wat ch)
Ah, tine to get back to work.
They exit the cafe.
Joey is watching themin the background.
I NT. ESMERELDA' S TAXI - CONTI NUOUS

JONES
That's ny street, turn here.

EXT. STREET - CONTI NUQUS
Joey's car follows them

I NT. ESMERELDA' S TAXI - CONTI NUOUS

JONES
This is it.
The car stops.
ESVEREL DA
k. That'll be $8.50, please.
JONES
| thought you said the ride was
free.
ESMEREL DA
(1 aughi ng)
Yes, it is! | was just teasing you
(beat)

But, there is one payment |'d like.
He noves cl oser to her, and they kiss.

EXT. STREET - CONTI NUOUS

Joey snaps sone pictures of this tender nonent.

I NT. JONES' S APARTMENT - CONTI NUOUS

Jones and Esnerelda tunble into his apartnent.

They fal

into
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bed.

EXT. JONES' S APARTMENT - CONTI NUOUS

Joey is clinbing the fire escape.

I NT. JONES'S APARTMENT - CONTI NUOUS

Jones and Esnerlida are naked, and rmaking wild | ove.
I NT. JONES' S APARTMENT - CONTI NUOUS

Joey reaches the wi ndow, |ooks inside, and gets his canera
out. He clicks away at Jones and Esnerel da.

FADE TO
EXT. JONES' S APARTMENT - MORNI NG
Jones ki sses Esnerelda at the front door

ESMEREL DA
Sorry | have to work.

JONES

It's ok. But you work too nuch.
I'"l'l see you |ater.

ESMEREL DA
Bye.

She exits and wal ks to her car. Jones watches her wal k of f
and waves.

Jones turns back into his place.
JONES
(to hinself)
VWw, what a girl.

Jones lays back in bed, and closes his eyes.
- START DREAM SEQUENCE-
EXT. PUBLI SHER S OFFI CE - DAY
Jones stands outside a publishers, manuscript in hand. He
pull s hinmself together - straightens his tie, chest out,
stomach in, and enters.
I NT. PUBLI SHER S OFFI CE - CONTI NUOUS
An office full of publishers - including the ones he has
already nmet. They all shake his hand as he hands out copies

of his manuscri pt.

JONES
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Here's ny book. What do you think?

PUBLI SHER S
(I'n unison)
W'll read it! W'Ill read it!
W'll read it!

JONES
k. Call ne.

PUBLI SHER' S
We'll cal you! We'll call you
W'l call you

Jones fini shes shaking hands and handi ng out the manuscri pt,
then cl oses the door on his way out.

The publishers start to | augh. Jones peeks through the
keyhol e, and sees themall throw his manuscript out the
Wi ndow.

EXT. ALLEY - CONTI NUOUS

The manuscripts all land in a dunpster, filled to overfl ow ng
wi t h hundreds of manuscri pts.

Jones wal ks into the alley. A car passes by and splashes him
with a puddl e. Jones throws down the manuscript, and sits
down to cry. He |l ooks up and sees manuscripts flying out the
wi ndows into the dunpsters. Looking closer, he sees they are
all his.

JONES
Ch, no!

Madanme De Manuel comes to confort him She pulls out a bottle
of wine.

EXT. CHURCH - CONTI NUOUS

Jones and Madane De Manuel are getting married. Esnerelda is
the bridesmaid, and she throws rice violently at Jones. It
catches himin the eye, and he chases Esnerel da around the
church. Jones's nother wal ks up to them

MOTHER MODELL
I"'mso glad you found a nice girl
Jones. Now, if we can just get you
a good j ob.

Burroughs appears in front of him

BURROUGHS
You' re doing fine. Don't give up
on what you want. They mean well,
but they just don't understand.
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- END DREAM SEQUENCE-
I NT. JONES' S APARTMENT - MORNI NG
Jones sits up in bed in a cold sweat.

JONES
Ch, man!

He lies back in bed.
Burroughs stands on the wi ndow | edge, | ooking in.
I NT. CASI NO OFFI CE - DAY

Don Vinscence sits at the desk. Joey, Cathy, and the mnidget
enter.

CATHY
Mor ni ng boss, |'ve got something
for you.

DON VI NSCENCE
Ch really, what's that?

CATHY
The answer to our PR troubl es.

DON VI NSCENCE
Real | y?

CATHY
That witer is going to help us.

DON VI NSCENCE
What makes you so sure? There's

not a witer in town who will help
me out after he see's ny bad
press.

CATHY
Ch, he will.

Tony hands over the pictures of Jones and Esnerelda in bed.

CATHY
That's himin the pictures with
the girl - Jones Mbodell

DON VI NSCENCE
So? He's bangi ng sone broad? So
what ?

CATHY
Yes, but if he doesn't do what we
want, she mnight suddenly turn up
nmur dered sonewhere. And, who was
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her |over? And could he have been
j eal ous? Enough to kill her?

DON VI NSCENCE
(laughs hard)
You are sonething else, let nme
tell ya.

CATHY
Shall | contact hin®? Draw up the
contracts?

DON VI NSCENCE
(wi pi ng away tears)
Go ahead. Looks like you' ve got
all the bases covered.

I NT. PUBLI SHI NG OFFI CE - DAY

Jones is lead to an office. A sexy older woman, in mni-skirt
and heel s sits behind the desk.

SECRETARY
Sonmeone to see you ma' am
MS. VI XEN
Thank you.
Jones steps inside.
MS. VI XEN
(1 ooks hi m over)
Hello. 1'm M. Vixen. Wat can

| do for you?

JONES
Coul d you take a | ook at my book?

The wonan studies himfor a second.

MS. VI XEN
Why, of course! Let ne see it.

Jones hands her the manuscript, then sits. She studies it.

MB. VI XEN
Hm ..Interesting. It rem nds ne
of a WIlliamS. Burroughs book

JONES
Real | y? He's one of ny favorite
aut hors. Thank you. So, do you
think my work will fit in here?

MS. VI XEN
Not so hasty, young man. W
specialize in wonen’s erotica, but



you may nake a wel cone edition to
our stable of witers. Tell ne,
are you married or single, Jones?

JONES
Si ngl e.

MS. VI XEN
Very good.

She sits on the edge of the desk, show ng sone | eg.

JONES
It is?
MS. VI XEN
Ch yes. In fact we nmay be able to

wor k sonet hi ng out.
She reaches for Jones, and pulls himforward by his tie.

JONES
k. So, you'll be in touch then?

MB. VI XEN
Mm ..Yes. W can work sonething
out right now

Jones gets up, pulling his tie back. He exits.

MB. VI XEN
Bye, Jones. Cone back anyti ne.

I NT. JONES S APARTMENT- NI GHT

Jones |lets a bunch of "Overdue - Final notice" bills fal
into the trash. One letter remains, it's from"KHACS
PUBLI SHING'. He tears it open

A KNOCK cones on the door. Ms. Phelps is banging away on his
door. He ignores it.

JONES

(readi ng)
"M. Modell, after review ng your
manuscript for "Tinmes Li ke These"
| found it very inpressive. | am
of fering you a contract of
publication. Enclosed please find
an advance for six thousand
dollars. | hope this neets with
your expectations. Please contact
me so we can set up a neeting and
sign the details of the
publication agreenent. Sincerely,
Cat hy Reynol ds, Khaos Publ i shi ng"
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Jones dances around, waving the cheque in the air.

JONES
Yes! Yes! | can't believe i

t.

This is great. This is so great!

I N THE HALLWAY

Jones creeps up to apartnent 101, mar
knocks, and runs off.

EXT. BRIDGE - N GHT

Esnmerel da's cab sits under a bridge.

ked "MANAGER'. He

She reads the newspaper

| NSERT: the story "Madane De Manuel a bestseller”

ESMEREL DA
(to stuffed parrot)
| bet our witer Jones cou
better than her, eh Polly?
it wouldn't take nuch.

She gl ances up at a postcard of a rac

ESMEREL DA

d do
wel |,

ecar driver.

Sonmeday maybe all our dreans will

come true
Her cell phone rings.
ESMEREL DA
(i nto phone)
Yes? Hello? Jones? Wiit,
are you? I'Il be right ther
EXT. CAB - CONTI NUOUS
Esnmerel da peels out, tires spitting g
| NT. CAFE - CONTI NUOUS
Jones sits, drinking coffee. Esnerel
ESMEREL DA
What's wrong? What happened
ghost ?
JONES

H . No, sonething nuch nore
dramati c.

He hands her the letter. She scans it

ESMEREL DA
Jones, this is great!

JONES

wher e
e.

ravel and snoki ng.

da enters.

? The

, and t he check.
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Madanme De

She wal ks

Jones and

QT TGO

(1 aughs)
Yeah.

Manual enters.

JONES
Ch, god.

ESMEREL DA
Ch god.

up to Jones and Esnerli da.

MADAVE DE MANUEL
Hel | o Jones, what's new?

JONES
Ch, | just sold ny novel.

MADAMVE DE MANUEL
(eyei ng Esnerel da)
How ni ce for you.

ESMEREL DA
| have to get back to work now.

JONES
I"1'l wal k you out.

Esnerel da exit. Madanme sits.

SAM THE WAI TER
What will you have, Madane?

MADAMVE DE MANUEL
(stares after Jones)
Not what | want ed.

I NT. KHAGCS PUBLI SHERS - DAY

Jones enters.

CATHY
Jones, how are you?
JONES
G eat, thanks.
CATHY
Have a seat, Jones. Here's the
contract. | think you'll find

everything in order. The bal ance
of fifty thousand dollars you wll
recei ve on actual publication,
| ess the advance. W get ten



percent of the sales, and then we
can negotiate for film TV, and
foreign publication rights.

Jones | ooks over the contract.

JONES
It's all happening so fast, but
it sounds fine, | guess.

CATHY

It's all standard. If you feel you
need a | awer, that's fine.

JONES
No, it's alright. Got a pen?

Cat hy hands a pen over. Jones signs the contract.

CATHY
Excel l ent. Now ny signature.

Cat hy si gns.

CATHY
Now, | would Iike you to neet with
the owner tonmorrow. WII your
schedule allowit? Say 10 an®

JONES
Sure, that's fine.
CATHY
Excellent. I'll see you tonorrow.

Cat hy shakes his hand, sniling broadly.
I NT. JONES'S APARTMENT - DAY

Jones wal ks up the stairs and goes to a door narked
"LANDLORD'. He knocks. The door opens. Ms. Phel ps
answers, ice creamdish in hand.

MRS. PHELPS
Jones?

JONES
Hello Ms. Phelps. |I've got
somet hing for you
He waves the noney in front of her. Her eyes w den

I NT. TAXI - EVEN NG

Jones and Esnerelda are dressed up, driving along. It starts

to rain lightly.
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JONES
| really appreciate this,
Esner el da.

ESMEREL DA
Are you kidding? It's an honor to
nmeet your nother. Having us over
for dinner is so nice of her.

JONES
Not really. She just wants to
interrogate me. She'll have a

ml1lion questions.

ESMEREL DA
Yes, but now you have sonme good
news to tell her.

JONES
(poi nts)
Maybe. Here it is.
She pull's over.

I NT. MOTHER MODELL'S APARTMENT - CONTI NUOUS

MOTHER MODELL opens the door. She is short and thin with a
stern deneanor. The decor utilitarian and dull.

MOTHER
Jones! You | ook a bit sickly.

She gives Jones a stiff hug.

JONES
Hi, nom
MOTHER
(sternly)

And who's this you' ve got with you?

JONES
Mot her, this is Esnerel da.

ESMEREL DA
Pl eased to neet you.

MOTHER
Yes.

I NT. MOTHER MODELL'S APARTMENT - A FEW M NUTES LATER
Jones and Esnerelda sit as Mother brings the food out.
ESMEREL DA

(whi spers to Jones)
Is she always this friendly?
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JONES
Just be lucky you caught her on a
good day.

Mot her enters. She puts the plates down on the table.

MOTHER
Go ahead, serve yoursel ves

Jones serves Esnerelda sonme, and then hinsel f.

MOTHER
So, Esnerel da, what do you do?

ESMEREL DA
| drive a taxi, for now, but I
have other aspirations

JONES
She wants to be a race driver

MOTHER
(eyes wide)
Your ki ddi ng?

ESMEREL DA
No. | really love the sport.

MOTHER
Sounds al nost as far-fetched as
Jones's idea. He thinks he can
make a living off his witing.
That' Il be the day.

Jones puts down his fork

JONES
That's what | wanted to talk to
you about .

MOTHER

Ch, you've finally come to your
senses? You've gotten a job?

JONES

No. | sold my first book
MOTHER

You what ?
JONES

Yes. | have a contract, and ny

work will be published soon.

MOTHER
I'll believe it when | see it.

47



He st ands

I NT. TAXI

Jones and
the rain.

This better not be sone kind of
story just to keep everyone off
your back, Jones.

JONES
You'll see the book when it cones
out. WII that make you happy?

MOTHER

If I could see your father back
with ne, and not dead because you
broke his heart after himoffering
to send you to | aw school, but you
had to go your own way - that
woul d make e happy.

(to Esnerlida)
Do you know he worked hinself to
death to provide for us?

JONES
You t hought you'd be happy that I
finally got what | wanted. But no.
Not hing will please you

and exits.

JONES
' m goi ng.

ESMEREL DA
| better go after him

- A FEW M NUTES LATER

Esmerelda drive in silence. Jones stares outside at

ESMEREL DA
You' re Mother just wants the best
for you, Jones.

JONES
She's got a strange way of show ng
it.

They drive on in silence.

I NT. KHAGCS PUBLI SHERS - MORNI NG

Jones enters.

JONES
Good nor ni ng.

CATHY
H Jones. Just hang on a nonent.
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She picks up the phone.
CATHY
(into phone)
Ok, he's here.
The nmetal door in the office slides open. Tiny steps out.

TI NY
Fol | ow ne.

I N THE PASSAGEVAY

Jones | ooks around, eyes wide.

JONES
What Kkind of office is this?
TI NY
Don't worry about it - I'mtaking

you to see the boss.
They reach the other door. Tiny knocks. A canera watches
their every nove. The door opens to reveal Joey. He waves
themin.

I NT. DON' S OFFI CE - CONTI NUOUS

JONES
This sure is sonme setup you' ve got
her e.

TI NY
W like it.

Tiny picks up the phone.

TI NY
(into intercom
M. Vinscence to the office,
pl ease.

The sound BOOVSB t hroughout the casino.

TI NY
(to Jones)
Have a seat.

Jones stares at the el aborate decor. Don Vinscence glides
into the room

DON VI NSCENCE
H there.

TI NY
Here's your guy, boss.
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DON VI NSCENCE
Thanks, Ti ny.

Don offers his hand to Jones.

DON VI NSCENCE
Very pl eased to neet you, Jones.
I am Donal d Vi nscence, but just
call me Don for short.

Jones stands, shakes his hand.

JONES
This is an inpressive office
you' ve got here. Secret tunnels,
and all.

DON VI NSCENCE
(1 aughs)
That's not the half of it, Jones.
But pl ease, take a seat, let's
tal k business. Wuld you like a
dri nk?

JONES
No, really, I'mfine.

DON VI NSCENCE
Sone water, perhaps?

JONES
Alright.

DON VI NSCENCE
Tiny, get our guest sone water

Tiny fetches Jones a drink

DON VI NSCENCE
Now | have some suggestions for
the rewite.

JONES
Rewrite?

DON VI NSCENCE
Yes. Rewite. Didn't Cathy tel
you?

JONES
But | thought you liked it?

DON VI NSCENCE
Your witing, | got sonething out
of . You understand ne? But it
needs wor k



JONES
What ki nd of work?

DON VI NSCENCE
Vll, | have a list here of what
I would li ke to see happen.

Don hands Jones a thick bunch of papers. He looks it over
quickly. Tiny returns with the water.

JONES
This is inpossible! I'msorry, but
I don't think | can..

DON VI NSCENCE
It's not so difficult, is it?

JONES
No, but it's not even ny story.
It's a conpletely different book
you want nme to wite. | don't
think this is for nmne.

DON VI NSCENCE
(sternly)
Not so fast. You have al ready
cashed our check, and signed the
contract. Now you are conmitted

Tiny crosses his large arns.

JONES
(swal | ows)
| am yes. |'mjust nervous.

| just hope | can do it.

DON VI NSCENCE
Don't be ridiculous. | know you
will do fine. | ama very good
judge of character. And in you
Jones, | see a great anmpunt of
intelligence, and determ nation
Am 1 not right?

JONES
Yes.
(pause)
Do | know you?

DON VI NSCENCE

| should think so. You haven't
seen ne on TV?

JONES
I mght have

DON VI NSCENCE
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(to Tiny)
Tell Cathy to step up our TV
canpai gn. .. people still don't
recogni ze ne.

Ti ny nods.

DON VI NSCENCE
I"lI'l come to the point. | want
you to tell my story. To wite ny
menoirs. You are soneone who
under st ands t he meani ng of

struggle. | want a firsthand
account of ny life - |eaving out
certain, unflattering details, of
cour se.

JONES
O course.

DON VI NSCENCE
| want you to wite a great story
of how | built my business out of
not hi ng: with these hands and a
few dedi cated partners

He waves his hands to Tiny and Joey.

JONES
But you're in the nafia aren't
you? You're not gonna kill re,

are you?
Don lets out a mighty, hearty, and frightening | augh

DON VI NSCENCE
No. No. You see, that is why |
need you to hel p peopl e understand
the truth: | never killed
anyone - | just evened the score.
I only created opportunities where
there was none, and success out of
failure. What's the wong in that?

JONES
Are you sure you' ve got the right

guy?

DON VI NSCENCE
We are very sure, Jones.

Joey gives Jones a huge, snug grin.

JONES
I was paid for ny novel, and now
you are telling me that it's going
to be sonething else. Your
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bi ography?

Don gets up and wal ks to the w ndow.

Don fol ds

DON VI NSCENCE
You see, Jones, for a man in ny
position, it's very difficult to
get things done through
tradi tional channels. The opinions
of many peopl e are clouded where
| am concer ned. Sonetines | nust
enpl oy creative nmeans to get the
j ob done. And thus, we have found
you.

JONES
But why ne?

DON VI NSCENCE
You are a young man of talent, and
unpublished. | can provide you
with the opportunity of a
lifetime - to have your work
publ i shed, and all the success
that will come with it. And you
can provide nme the chance to clear
my nanme, so that ny famly will
not have to live in shane for
things they had nothing to do
with. This book will nake ne known
for sonething good. And it wll
inprove nmy PR- | amrunning for
mayor shortly, you know? It wll
make you fanous too

JONES
Sure, as long as you choose the
subject and force me to wite
about it. | mean, | think you' ve
got the wong guy. How can |
write about you, or the "business"
you are in. | don't know the
first thing about it.

hi s hands.

DON VI NSCENCE
You have a point there. How can
you wite about sonething you
don't know anything about? Can't
be done. So you will have to be
given a crash course in me and ny
busi ness. | hope you brought your
pencil .

I NT. CASI NO - CONTI NUCUS
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DON VI NSCENCE
Jones, this is where it al
started.

The trio nove through the casino. Jones absorbs all the
novenent and noi se.

DON VI NSCENCE
This is the backbone of it all
| built it from er...borrowed
nmoney, and it has always turned a
profit for ne. A large profit.

They pass by roul ette wheel s and one-arnmed bandits.

JONES
It nmust take a lot of bags to
carry all your noney in.

DON VI NSCENCE
(1 aughs)
I like you, Jones. You' ve got a
sense of hunmour. But, you know
that is very close to the truth
Come in here.

They conme to a strong netal door. An arned guard stands
aside to let them pass.

I NT. COUNTI NG ROOM - CONTI NUQUS
Don Vi nscence | eads Jones inside.

JONES
What's all this?

Workers pile nmoney, count noney, sort noney, nobney -
ever ywher e.

DON VI NSCENCE
This is the fruit of it all.
Money! Lots of it! Just don't stay
in here too long, or you'll get
gr eedy.

He slaps Jones on the back. Security nonitors watch their
every nove

JONES
It's very inpressive

DON VI NSCENCE
I've come a long way. From being
dirt poor on a farmin Italy, to
all this. It really is sonething,
huh?



Don pulls out a cigar, and offers one to Jones. He tucks it
into Jones's pocket. They wal k.

INT. DON'S OFFI CE - CONTI NUQUS

DON VI NSCENCE
My life has been one fantastic
roller-coaster ride. |'ve been
all over the world, to foreign
countries, and their custons...not
to nention the wonen - but that's
our little secret. The book will
be dedicated to ny grandchildren.
It would truly be a shane if all
the stories that are in ne were to
never see the light of day,
wouldn't it?

JONES
Yes it woul d.

A GUNSHOT rings out and tears through the wi ndow, barely
ni ssi ng Don.

DON VI NSCENCE

You see, Jones? | lead a charned
life. But forever? Many have
tried to take away from ne that
which is mne. But, they have
never succeeded. Well, it's been
nice talking to you. GCet started.
CGet himout of here, Joey

JONES
Started with what?

DON VI NSCENCE
You're a witer - use your
i magi nation. Start with ny youth,
it's arags to riches story.

He shakes Jones's hand and pulls out a machine gun. Tiny
stands at the window, firing back. Jones stares after them
w de-eyed. Joey pulls out his gun, and | eads Jones back into
the tunnel.

I NT. TUNNEL - CONTI NUQUS

JOEY
Cone, on. Move it.

He shoves Jones back into the Khaos office.
| NT. KHACS OFFI CE - CONTI NUOUS

Jones stunbles for the door and exits.
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JCEY
Now get out of here.

Cathy comes running with a shotgun
EXT. CASI NO - CONTI NUQUS

GUNSHOTS ring out. SIRENS blare. SCREAMSB. Jones turns the
corner just in tine to see a LARGE BLACK VAN WTH MEN W TH
GUNS. They tear away fromthe casino, shooting, PCLICE in
pursuit. Don and Tiny cone out the front door of the casino,
guns drawn. Jones wal ks away qui ckly.

I NT. BAR - EVEN NG
Jones sits, drinking.

REPCRTER (ON TV)
And now with the | atest breaking
news. A gun battle erupted today
out si de the Stardust Casino.
Police say it was a rival gang hit
that is believed to be nob
rel ated. ..

JONES
Ch, great.

REPORTER (ON TV)
The owner of the casino, and
Mayor al candi date, Donald "Don"

Vi nscence was unavail abl e for
coment . . .

The ol d drunk cones up and sl aps Jones on the back

OLD DRUNK
Hoya doi n' pardner?

JONES
Ow.

EXT. JONES S APARTMENT - N GHT

Fromthe street we can see Jones through his w ndow as he
sits and types.

I NT. JONES' S APARTMENT - CONTI NUOUS

JONES
(readi ng)
Let's see..."Wien | was a boy in
Italy, | never dreaned I'd end up
here".
(sits back)

What am | getting nyself into?
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The phone RI NGS

JONES
(into phone)
Hel | 0?

ESMERELDA (V. Q)
Hel I o, Jones. How are you?

JONES
Not so great. Did you see nmy new
boss on the news?

ESMERELDA (V. Q)
Yes, it's terrible.

JONES
| think | need a new career.

ESMERELDA (V. Q)
Just hang in there, ok?

JONES
"Il try. Listen, |'ve got a
surprise for you tonorrow.

ESMERELDA (V. Q)
Ch, | love surprises. Wat is it?

JONES
You are going to have to wait
until tomorrow to find out. Let's
just say that you will be very
happy with it.

EXT. RACE TRACK - DAY

Esnerel da conmes screaning by in a stock car and cones to a
stop in front of Jones and an instructor.

JONES
Ww, that was great.

I NSTRUCTOR
|'ve never seen anything like it.
She's a natural. You did the
right thing by enrolling her in

our school

Esnerel da takes her hel net off.

ESVERELDA
That faster | drive, the better
am

| NSTRUCTOR

I never woul d have believed it.
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It's the sl ow speeds she has
trouble with.

JONES
| can attest to that.

She snmacks Jones with the helnmet in his stonach

JONES
Ow.

I NT. TAXI - CONTI NUOUS
Esnerel da grips the wheel

ESMEREL DA
Ch, Jones that was so great.
Cetting to drive a real race car.

JONES
You were very good.

ESMEREL DA
I owe it all to you.

JONES
It's ny pleasure to see you so
happy. Look out!

Esnerel da swerves the car to avoid Madane De Manuel as she

wal ks down the street, inpeccably dressed as Euro-trash. A
poodl e chases her, barking and biting at her feet.

JONES
I wish that dog woul d eat her

ESVEREL DA
Me too.

EXT. KHACS OFFI CE - CONTI NUQUS
Jones exits Esnmerelda's taxi. He waves to her
INT. DON' S OFFI CE - DAY
Jones enters.
DON VI NSCENCE
Jones, ny boy! How are you? Have

you got some witing for nme?

JONES
Yes | do.

DON VI NSCENCE
Ckay. Let ne see it.
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Jones hands over some papers.

DON VI NSCENCE

(reads out 1 oud)
"When | was a poor farmboy in
Italy, | never dreamed |'d make it
inthe big city. Sure, that's
what | did actually dream about,
but | just never thought it would
conme true." Heh, that is a good
begi nning Jones! | think you are
off to a good start.

JONES
Thank you.

DON VI NSCENCE
(to Joey)
What do you think of this?

JCEY
It's good.

TONY
Yeah, boss. Youse is a rea
Cinderella story.

The Don | aughs.

DON VI NSCENCE
| want you to wite about the
casino next. | want you to wite
about how | made l[ots of noney
with it and gave jobs to everyone.

Don offers his hand.

DON VI NSCENCE
W&l cone aboard, Jones.

JONES
(weakl y)
Thanks.

Cathy enters, whispering sonething in Don's ear. Cathy exits.

DON VI NSCENCE
Make yoursel f at honme, Jones.
VW'l be right back.

Exit Don Vinscence, Tiny, and Joey.

Jones is left alone. He |ooks around, wal king over to the
security nonitors

Jones sees Don Vinscence, Tiny and Joey wal ki ng through the
alley. Joey opens the trunk of the car, revealing a nman

59



inside, tied up and gagged. Tiny pulls out three basebal
bats fromthe trunk. They drag the man out of sight.

JONES
Oh, ny god.

Jones spills his drink over hinself. He |eaves.
I NT. JONES'S APARTMENT- NI GHT
Jones stares at the phone.

JONES
| gotta do it.

He picks it up and dials.

JONES
Hell 0? Cathy? |Is Don there? X,
t hanks. Don Vinscence? This is
Jones. Yes, your witer. Listen
| amhaving a lot of trouble with

your book. | don't think | wll
be able to finishit. I'mwlling
to give your noney back, and
everything. |I...

The line goes dead. He stares at the receiver

JONES
What ?  He hung up

A KNOCK cones at his door. Jones creeps towards it, peeking

t hrough the eyehole. It's Esnerelda.

JONES
H , baby.

I NT. JONES' S APARTMENT - A FEW M NUTES LATER
The coupl e cuddl es on the couch

ESMEREL DA
Are you feeling any better?

JONES
I'"'mworried about this Don
Vinscence. | don't knowif | can
trust him He's not a nice man.

ESMEREL DA
But, you feeling better? You're
not seeing anynore ghosts?

JONES
Soneti nes, but not as nuch.
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ESMEREL DA

No?

JONES

| don't really think it was a

ghost. | guess i

t was ny nind

playing tricks on ne because | was
so stressed over getting published.

ESMEREL DA
Maybe your dreans cane true and

cured you?

JONES

But | could have dreaned for a
better publisher.

ESMEREL DA

"' mnot talking

about those dreans.

She noves in close and ki sses him The door SMASHES OPEN

ESMEREL DA
Aaaagghhh! What's that?

Jones junps up. It's Tiny. He pushes Jones back into the

room and shuts the door.

TI NY
I'mhere to rem

nd you of your

deadl i ne, Jonesy.

Tiny pushes Jones into a
t he bookcase.

TI NY
Next time, your

anp, smashing it, and knocks down

arnms, then |egs,

and head. Da boss is getting
nervous. He wants the book
finished. Understand?

He takes Jones' head in hi
nods weakly.

TI NY
Now get dressed
out.

s hand, and sl aps his cheek. Jones

Jones, we're going

EXT. JONES' S APARTMENT - CONTI NUOUS

A long black linmo waits.
the neck. The door opens.

I NT. LIMO - CONTI NUCUS

Tiny hauls Jones out by the back of
Ti ny shoves Jones in.

Don Vinscence sits, very sullen, staring at Jones. He plays

with a cigarette lighter,

lighting it repeatedly. The lino
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starts off.

JONES
You wanted to see nme?

DON VI NSCENCE
What do you think you' re doing?

JONES
What ? Soneone just stopped over
What do you nean?

DON VI NSCENCE
Do you take me for a fool ?

JONES
| didn't do..

DON VI NSCENCE
"Cause if there's one thing
can't stand it's disloyalty.

Jones swal lows hard. Tiny eyeballs himin the rear-view

DON VI NSCENCE
There are many things that go in
inthis world that you are not
aware of. Many situations that
you should stay out off. Just do
what you are told. GCet it?

JONES
Yes.

DON VI NSCENCE
Good. | knew you were a bright
one.

The car cones to a stop.

DON VI NSCENCE
| think you know what's good for
you. And that's to be loyal to
me. Capeesch? Stay in touch.

Jones nods.

DON VI NSCENCE
Good boy. CGet out.

The Don opens the latch, and the door sw ngs open
crawl s out.

EXT. LAKESHORE - N GHT

Jones

Jones exits the lino, the door closes, and it speeds off.
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JONES
Bast ard.

Jones wal ks to a bridge. He |ooks over the railing at the

Il ong drop below. He spits over the side and watches it fall
He steps up on the ledge - a very long way down. Suddenly,

a voice behind him

BURROUGHS
I wouldn't do that if | were you

Burroughs cones to the edge of the bridge, a vision in
ectoplasm Jones junps back to safety, startled.

JONES
(si ghs)
Do what? You scared ne.

BURROUGHS
Witers always hate their own work
at tines. Suicide is very bad for
your karma, you know? You'll cone
back as a wart on a hog's
backsi de, or a dung beetle, and
you know what they eat.

JONES
Kill nmyself? Never! But it would
be a good way of getting away from
you. Unless it's all in ny head.

Jones holds his head and gives it a shake.

BURROUGHS
Don't be so sure, sonny.

JONES
Xk, let's say you are real. Wat
are you doi ng here?

BURROUGHS
Just out for sone air. How s the
book busi ness?

JONES
Not good, or did you already know
that? Life sucks!

Burroughs tries to lean on the rail, but passes through it.
BURROUGHS
You get used to it.
JONES
Get | ost.
BURROUGHS
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No need for harshness. Qptimsm
is what we need here. Maybe there
is sonething I could do for a you
and sonet hing you can hel p ne
with. What do you say?

Burroughs raises his eyebrows slightly.

JONES
Ww, | rnust be crazy, naking a
deal with ny inmaginary friend.
That's what you are right? O,
are you sone kind of weirdo
followi ng me around? Pl aying
nmagi ¢ di sappearing tricks on ne?
I"mgetting pretty sick of it.

Jones lunges for Burroughs, but instead of pushing hi mback
Jones flies right through himto the ground.

JONES
Some noves you' ve got there old
tinmer.

Jones goes to hit him and passes through himagain. Jones
stares at his hands.

JONES
What is this?

BURROUGHS
I"ma ghost. The nane's
Burroughs. | was killed by Don
Vi nscence a short tinme ago, and
now | wander, and | will continue
to do so, until ny nurderer gets
what's coming to him Then, |
will be at peace, and can | eave
this world once and for all.

JONES
A real ghost, huh?

Jones passes his hand t hrough Burroughs, back and forth.

JONES
Ww., So |I'mnot nuts. |'m
actually relived. A ghost | can
deal with.

BURROUGHS

Don Vinscence hired ne to wite
hi s book before you, but | refused
to nake his story appear better
than it really was. | wouldn't
sugar coat it. | detest lies. So,
he had ne killed before | could



tal k. Now you are in the sane
danger.

FI ashback to the Don shooting Burroughs for a nonent, then

back.

JONES
| already knew | was in trouble.

Jones turns away, but Burroughs appears in

BURROUGHS
What | want is revenge. To put
Don Vi nscence away. For good.
you coul d get sone hard proof of

front of him

| f

his illegal activities, perhaps a

case can be started agai nst him

Now you are on the inside, perhaps

you could find sonething?

JONES
That sounds very dangerous. |'d
be killed if he found ne out.

BURROUGHS
He's killed many others already.
But if he's away behind bars you
woul d be rmuch safer. And, you

woul d never see ne again. | wll

| eave you al one, in peace.

JONES
Why don't you just go haunt Don?
Make his life a living hell, not
m ne?

BURROUGHS
| can't get near him He is
enpl oyi ng the services of a
spiritual protector. There are

magi ¢ charns in place to ward off

the... ghosts. He's got Voodoo.

JONES
Now, really?
BURROUGHS
Cone with ne, I'lIl show you.

EXT. CASINO - N GHT

Jones and Burroughs approach the casino.
just off the ground.

BURROUGHS

Bur r oughs hovers

Now, you see those objects by the

front door?
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I NSERT: He | ooks at the straw dolls.

JONES
Yes.

BURROUGHS
That is his first |ine of defense.
There is also a powerful altar of
voodoo in Don's office. Now watch
this.

Burroughs begins to fly through the air. Wen he gets near
the casino, he is stopped by a force field. He cannot
penetrate it, though it noves like elastic.

BURROUGHS
You see?
JONES
I'1l be dammed.
The door opens.
BURROUGHS

Over here, quickly.

Jones and Burroughs hide behind some bushes. Don and Tiny
drag a man out of the casino, and into the alley. Tiny
shoots himin the head.

JONES
I think I'mgonna be sick.

BURROUGHS
Let's go.

They turn away and | eave.
EXT. PARK - CONTI NUOUS
Jones sits on the nmerry-go-round, Burroughs floats above.

JONES
This is nuch worse than | thought.

BURROUGHS
Makes no difference to ne, really.
I just want revenge.

JONES
Show ne what to do

BURROUGCHS
Alright.

A black van pulls up to the park. The thugs stunble out,



bottl es and guns in hand.

JONES
Who' s that?

BURROUGHS
The mob rivals. They want to push
Don Vi nscence out of the town and
t ake over.

JONES
Are they that strong?

BURROUGHS
No, but they think they are.

JONES
They're coning over here.

BURROUGHS
They nust have seen us wat ching
t he casi no.

JONES
What are we gonna do?
BURROUGHS
I'"l1'l handle this.

Burroughs flies up, and dives straight at the thugs in the
van. Burroughs becone very large, and terrifying, making a
terrible WAI LI NG noi se.

THUG
What the hell ?

The thugs start firing at Burroughs, to no effect. Burroughs
flies right through their van, and scares the bejeesuz out of
them HOAING in their faces. They are seriously freaked.

SECOND THUG
Let's get out of here, man!

The thugs get aboard and peel out.

BURROUGHS
(1 aughs)
Bei ng dead does have it's
advant ages!

JONES
I"'mglad to see you are haunting
the bad guys for once.

BURROUGHS
Shut up.
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EXT. ESMERELDA' S APARTMENT - N GHT

Jones and

Burroughs wal k up the stairs.

JONES
This is Esnmerelda's place. Now,
just let me do the talking,
alright?

BURROUGHS
Sure Jones.

Jones knocks on Esnerel da's door

She opens

Esner el da

ESMERELDA (V. Q)
Wo is it?

JONES
It's ne.

the door, and goes into his arns.

ESVEREL DA
Ch, Jones. | was worried about
you.

JONES

| want you to neet soneone
sees Burroughs floating in the air.

ESMEREL DA
(shocked)
What ?! Jones? Who's this?

JONES
This is the ghost.

BURROUGHS
Jones has told nme a | ot about you

ESMEREL DA
(makes sign of the
Cross)
Ch, ny.

JONES
Now, there's no need to get
alarned. This is Burroughs, and
he's a good ghost.

BURROUGHS
Pl eased to neet you

ESMEREL DA
|'ve see you before.
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One of the neighbors opens their door and | ooks out.

JONES
We better get inside
Burroughs goes through the wall, and Jones and Esnerel da
enter.

I NT. ESMERELDA' S APARTMENT - CONTI NUOUS

Esnerel da si nks down on the couch under a poster of a race
car driver.

ESVEREL DA
I think | need sone water.

JONES
This is the ghost | was seeing.

ESMEREL DA
Oh, yes? A real ghost.

She | ooks at Burroughs cl oser.

BURROUGHS
Hel | o.
JONES
He needs our help, and | need
his.
BURROUGHS
That's right.
ESMEREL DA

What could we help himw th?

JONES
He was killed by Don Vinscence,
and now that |'min danger too..

BURROUGHS
(cuts in)
You are in great danger. You
don't want to end up like ne.

ESVEREL DA
But what can we do?

BURROUGHS
I need you to get the voodoo
charnms away fromthe casino. That
way | can lead Jones to the
evi dence he needs to put Vinscence
away for good.

ESMEREL DA
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(makes sign of the

Cross)
| hope you are right. ©Ch, what a
crazy country. What are we gonna
do?

JONES
| have to neet with Don tonorrow.
Esnerel da, you go into the casino
ahead of ne. Wait a few ninutes,
t hen make an excuse for Don to
cone into the casino to talk to
you.

ESMEREL DA
What should | say?

JONES
Say that one of the nmachines is
broken and took your noney, and
you demand to see the owner right
away. Scream and yell. Mke a
scene if you have to.

ESMEREL DA
Alright.
JONES
Then, Burroughs can come in and
we'll get what we need.
BURROUGHS
Good pl an.
JONES

They we can neet later at a safe
pl ace.

ESMEREL DA
But where? They night be | ooking
for us?

JONES
"1l figure it out. Don't worry.
Just get out of there as fast as
you can after Don is finished
tal king to you. Ckay?

ESMEREL DA
Yes, Jones.

JONES
You better wear a disguise so no
one recogni zes you. | don't want

to get you into this if | can
avoid it.
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ESMEREL DA
Si. This is dangerous work.

EXT. CASI NO - DAY

Jones and Esnerel da (wearing a blonde w g) pause outside the
casi no. Burroughs floats nearby.

JONES
| like you as a bl onde.

She swats hi m away.
ESMEREL DA
How are we gonna get those charm
dolI's out of there with that guy
in the way?
A bouncer paces in front of the door and the dolls.

BURROUGHS
Leave that to ne.

Burroughs flies off and buzzes by the door.

BURROUGHS
Boo. Looking for ne?

BOUNCER
Hey, asshol e.

The bodyguard gi ves chase, pulling out his gun.

JONES
Xk, let's get them

Esnmerel da and Jones sneak up to the front door, and each grab
a straw dol .

JONES
(whi spers)
&, hurry.

They carry the dolls to Esnerelda's taxi, putting themin the
t runk.

JONES
Xk, give ne a couple of mnutes.
After we're done, get sonepl ace
safe and wait for ny call.

ESVEREL DA
I will. Be careful, Jones.

She hugs Jones. Burroughs appears near the taxi.

BURROUGHS
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Now | can get a bit closer. But,
you still need to get the charns
out of his office.

JONES
Right. Let's go.

EXT. KHAGCS PUBLI SHERS - CONTI NUOUS

Burroughs floats through the wall of Khaos Publishers.

It's

deserted. He enters the tunnel with Jones. Burroughs is

repelled by a force field, Jones continues on

BURROUGHS
This is as far as | can go.

JONES
. Cross your fingers.

INT. DON'S OFFI CE - CONTI NUQUS

Jones knocks on the inner door. Joey answers.

JOEY

What do you want ?
JONES

Don wants to see ne.
JOEY

Is that right?
JONES

Yeah.
JOEY

Con®e in.

I NT. CASI NO - CONTI NUOUS

Esnerel da nmakes her way into the casino. She turns her
around at all the lights.

ESMEREL DA
Ay, caranba. It's pretty. Too

bad this place is filled with so
many bad things.

She wal ks until she finds a slot nachine.

ESMEREL DA
Here we go.

She puts in a coin, and pulls the handle.

I NT. COUNTI NG ROOM - CONTI NUOUS

head
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Don Vinscence's guards are positioned throughout. Don |eads
Jones around as Joey shadows them

DON VI NSCENCE
You see, Jones | have nade sone
additions to the casino. | have
installed a printing press. Wth
it | can print our upconing book
perhaps print a few other things
as well.

He | eads Jones to a door, and opens it. Inside a press runs.
| NSERT: noney is being printed.

JONES
Wow.

DON VI NSCENCE
So, don't wite about this, or
"Il have to kill you.

The Don and his guards |laugh a hearty |laugh. He closes the
door.

DON VI NSCENCE
So, Jones. How soon do | get the

book?

JONES
Vell, 1'mgonna need a few nore
days.

DON VI NSCENCE
The west coast Don is gonna have
hi s book launch in tw weeks, so
| need that nanuscript Jones.
can't let himbeat ne to the best-
seller list! Plus, ny PRis in
the toilet these days.

JONES
I"mworking as fast as | can

DON VI NSCENCE
Don't take too |ong, Jones. |
want to convince you of ny
intentions to get this book done.
Cone back to nmy office for a
nonent .

I NT. DON' S OFFI CE - CONTI NUOUS

Don hands an envel ope to Jones. Jones |ooks through the

pi ctures that Joey has taken: Jones on the street, Jones in
his apartnment, Jones and Esnerelda in bed.

JONES



You're not gonna to hurt ne, are
you?

DON VI NSCENCE
We don't want to hurt you. But you
owe me sonet hing

JONES
"1l have the book done soon.

DON VI NSCENCE
Now you are getting the right
attitude. | need it very soon,
Jones. ..

Cathy enters.
CATHY
Don, there's soneone to see you in
the casino. She's very upset.
DON VI NSCENCE

Thank you Cathy. Stay put for a
few m nutes, Jones. Cone on, Joey.

JONES
No probl em

Don, Joey and Cathy exit, |eaving Jones alone. He watches
themon the security nonitor as they enter the casino.

Jones approaches the charmin the corner

JONES
Yi kes.

He knocks it down, scattering pieces of it all over the floor
JONES
(calls out)
They' re gone.
Burroughs enters.
BURROUGHS
What we need is in the filing
cabi net .

Jones goes over to it, and begins tugging on it.

JONES
Locked.

BURROUGHS
He keeps the key under the desk

Jones | ooks under the desk, and finds a key taped in place.
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| NSERT: a key taped under the desk

BURROUGHS
Make it quick.

I NT. CASI NO - CONTI NUQUS
Esnerel da stands in front of a one-arned bandit and cri es.

DON VI NSCENCE
Are you alright M anf

ESMEREL DA
It took all ny noney. How am |l
gonna pay my rent now? \Waaagh
BACK I N THE OFFI CE

Burroughs watches the security nonitors as Jones searches
through the filing cabinet.

JONES
| got it.

Jones looks at the files; facts and figures, bank accounts.

BURROUGHS
Good. W better get going

On the nonitor, Tiny and Don wal k t hrough the casi no.

BURROUGHS
Time to split.

Jones and Burroughs run to the tunnel
I NT. DON' S OFFI CE - CONTI NUQUS
Don and Joey enter.
DON VI NSCENCE
Damm kids shouldn't play if they

can't afford to | ose.

JCEY
Are you gonna give her noney back?

DON VI NSCENCE
| don't see why...Wat the hell?

Don stops dead when he sees the voodoo charm strewn across
the fl oor.

JOEY
Jones?

DON VI NSCENCE
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Go get Tiny. Now.
EXT. PAYPHONE - CONTI NUCUS
Jones dials. Burroughs hovers by the door

I RS AGENT (V.Q)
Hel l o. Internal Revenue Servi ce.

JONES
I have evidence that Don Vi nscence
is evading taxes with his casino.

I RS AGENT (V.Q)
How do you know t hat ?

JONES
I amnailing a package to you that
has all the details.

Jones hangs up.
QUTSI DE THE PHONE BOX
Jones deposits the package in a nail box.

BURROUCGHS
Now, let's get you sonewhere safe.

I NT. JONES S APARTMENT - DAY

Bur roughs keeps wat ch outside the wi ndow as Jones packs up
sonme cl othes and bel ongings into a small suitcase. Jones
pi cks up the phone and dials. It keeps ringing.

JONES
Esnerel da, where are you? Damn.

He di al s anot her nunber.

JONES
Freddie? How s it going?

FREDDI E (V. Q)
I't's ok.

JONES
I've got a problemhere. How s
that car of yours running?

FREDDI E (V. Q)
Good.

JONES
How fast can you get here?

EXT. JONES' S APARTMENT - CONTI NUOUS
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Burroughs and Jones sits on the steps.

JONES
Cone on Freddie, where are you?

A car pulls up. Freddie junps out and opens the trunk

FREDDI E

Jones. Sorry I'mlate.
JONES

That's ok, It's just ny life at

st ake.

Jones | ooks around.

JONES

Sure you weren't followed?
FREDDI E

Yeah. Do you see anybody around?
JONES

No, | guess not.

Bur r oughs stands near by.

FREDDI E
Who' s that?

JONES
A good friend of mne.

FREDDI E
He looks a little pale.

JONES
"Il explain later. W gotta go.

They get in and drive off.
I NT. CAR - CONTI NUQUS

Freddi e drives down the hi ghway, sneaking gl ances at
Burroughs who flies above the car.

JONES
Freddie, can | use your phone?
Freddi e hands it over. Jones dials the cell phone.
JONES

(i nto phone)
Hell o, Esnerelda, this is Jones.
Wiere are you? [|'Il try you again
later. Bye.
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EXT. H GHWAY - EVEN NG

Burroughs floats above the car. He hovers next to the
driver's wi ndow.

BURROUGHS
You can stop here.

Freddie pulls to a stop next to an old warehouse. They get
out.

JONES
Thanks a million, Freddie. Don't
tell anyone where | am or that
you even saw ne, alright?

FREDDI E
(1 ooki ng at Burroughs)
Ceez, this is spooky, Jones.

Freddi e quickly gets back into his car and tears off.
EXT. BURROUGHS S LOFT - CONTI NUQUS
Burroughs and Jones wal k up to a seedy | ooking ol d warehouse.

BURROUGHS
This is ny place. Cone in. W
shoul d get off the streets.

Burroughs | ooks back, maeking sure they are not foll owed.
I NT. BURROUGHS S LOFT - CONTI NUQUS

Sheets and stacks of paper litter the room Books, of every
ki nd and size are stacked on furniture, and bulging from
bookcases, which threaten to spill their contents.

A CAT rushes to greet Burroughs. He bends down to greet it.

BURROUGHS
Ch, ny little baby. M/ precious,
precious dear. How are you Fletch?

Burroughs tries takes the cat into his lap, but it slips
t hrough his ghostly fingers.

JONES
You |i ke cats, eh?

BURROUGHS
| sure do. Do you think you could
feed ny cat, Jones? He's very
hungry.

JONES
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O course, |'lIl take care of him

BURROUGHS
You shoul d be safe here for a
whi | e.

Jones lays down on a couch and falls asleep. Fletch conmes
and snuggles up with him

EXT. STREET - N GHT
Esnmerel da hol ds her cell phone to her head. She hangs it up.

ESMEREL DA
(to stuffed parrot)
How do you like that Polly? Were
do you think Jones is? Think he
dunped nme? Probably. Men! 1'1]
show hi m

EXT. PLAYA RL CLUB - CONTI NUOUS
Esnmerelda pulls up to this male stripper club.

ESMEREL DA
They' Il never find ne here.
(1 aughs)

I NT. JONES S APARTMENT - N GHT

Tiny kicks in the door, gun drawn. He puts on the lights and
| ooks around. Don enters.

TI NY
He's not here, boss.

DON VI NSCENCE
The bastard nust have run town.

TI NY
Want ne to track hinf

DON VI NSCENCE
|'"ve got a better idea. One that
involves a lot less | eg work.
Wiere does his girlfriend Iive?

EXT. ESMERELDA' S APARTMENT - NI GHT

Don Vi nscence and Tiny wait outside the door. Don Vinscence
nods. Tiny takes a short run to the door, and breaks it
open. They run inside.

I NT. APARTMENT - CONTI NUOUS

A woman starts screaning in her bed, as Don Vinscence and
Tiny stand there, dunbfounded. Don Vinscence slaps Tiny on
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t he head.

DON VI NSCENCE
| thought you knew where we were
going. This isn't the right
place!! Idiot!!

He wal ks off, and | eaves Tiny staring at the woman. Tiny
hurries fromthe room

I N THE HALLWAY

Tiny Kicks in another door. It's dark. They flick on a
light. There's a lunp on the bed. Tiny creeps forward,
quietly. He reaches for the covers, and yanks themoff to
reveal a pile of stuffed ani nals.

TI NY
Goddanm it.

DON VI NSCENCE
Let's go.

They exit.
I NT. PLAYG RL CLUB - CONTI NUOUS

Musi ¢ plays as Esnerel da guzzl es chanpagne with a Latin
pl ayboy-type, (slicked back hair, gold chains skinpy gold g-
string).

STRI PPER
Wiere is your boyfriend?

ESMEREL DA
How t he hell should | know? He's
not calling ne.

She hol ds up her cell phone, upside down. She's a little
drunk. He bounces her across his |ap

EXT. STREET- N GHT

Don and Tiny cruise. They stop for some burgers at a drive
through. Tiny leans his big head out the driver's w ndow.

MCEMPLOYEE (V. Q.)
May | take your order, please?

TI NY
(to m crophone)
I'"l1'l have three cheeseburgers, a
| arge ml kshake- strawberry, two
chilidogs, and a coke.

MCEMPLOYEE (V. O.)
WIl that be all?
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DON VI NSCENCE
Hey, what's that?

Esnmerelda's taxi rolls by.

TI NY
That's her.

MCEMPLOYEE (V. Q.)
Sorry. Could you repeat that, sir?

DON VI NSCENCE
Let's go.

Tiny puts the car in reverse, and they get out of the Iine.
| NT. ESMERELDA' S TAXI - CONTI NUCUS
Esnerel da drives on.

She sings with the radio, driving happily. |In the back seat
is the nale stripper. In her mirror, a big car cones up
close to her. She watches it, speeding up

ESMEREL DA
(to stripper)
Hol d on to sonething, sweetheart.

They conme to a stop light. Tiny pulls up next to her. Don
rolls down his w ndow.

DON VI NSCENCE
(drawi ng gun)
Where i s Jones?

Esnerel da's eyes go wide. The light turns green, and she
peel s out, tearing ahead of the big car

DON VI NSCENCE
Shit. GCet her!

EXT. STREET - CONTI NUOUS

Tiny follows in pursuit. Esnerelda gets out way ahead, and
rounds a corner. Tiny follows. She goes down a one-way
street. Tiny follows. A police car spots the linp, and

gi ves chase, sirens going.

Esnerel da races through an enpty shopping nmall parking Iot,
Tiny and the police car in pursuit.

She turns down a small alley, only big enough for her car to
fit in. Tiny tries, but the lino get caught in the narrow
passage, sparks flying. The police catch them

I NT. ESMERELDA' S TAXI - CONTI NUOUS
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ESMEREL DA
Whew, that was close. But |I'm
just too fast for them

She dials her cell phone.

JONES (V. Q)
H, this is Jones, |'mnot hone
right now. ..
She hangs up.
ESMEREL DA

Jones, where are you? Serves him
right for abandoning mne.

She | ooks at the stripper in the nmirror. He's a real Latin-
| over type. She blows hima kiss.

Her phone rings. The stripper goes to answer it.

PLAYBOY
J' es?? W is this, eh?

EXT. PAYPHONE - CONTI NUCUS
Jones, surprised, holds the phone away from his ear
I NT. ESMERELDA' S TAXI - CONTI NUQUS
Esnmerel da goes ballistic at the playboy:
ESMEREL DA

Who do you think you are answering

ny phone? Huh? You're not ny

boyfriend! G ve ny that phone!

She grabs the phone back.

ESMEREL DA
Hel | 0? Jones! \What happened to
you? | thought you ran out on ne!

| NTERCUT W TH
EXT. STREET - CONTI NUOUS
Jones stands at a payphone.
JONES
No, | didn"t. [I'm hiding out.

I've been trying to call you

ESMERELDA (V. Q)
Where are you?
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JONES
| didn't want to | eave a nessage
on your machine, in case they got
into your apartnent and searched
it or sonething.

ESMERELDA (V. Q)
Who? Don Vinscence? He just tried
to run nme down.

JONES
Ch, no. I'msorry to drag you
into all of this. You better not
go back to your apartnent.

ESVMERELDA (V. Q)
| thought you had abandoned ne.
' mscared, Jones.

JONES
You' d better conme and hi de out
with ne for a while.

ESMEREL DA
I's everything alright?

JONES
| hope so. But, it could get
dangerous for a while. 1've give

you the directions..

ESMEREL DA
Just a second.
(puts down phone)

She SQUEALS the car to a snoking stop, and gets out to open
the door for the stripper

ESMEREL DA
Ok, honey. Qut!

stri pper
What ? | thought we were gonna
party?

ESMEREL DA

Here's your party.

She boots himon the ass, and hops back in the taxi, driving
of f, leaving himin his skinpy clothes.

I NT. BURROQUGHS' S PLACE - NI GHT
A KNOCK. Jones opens the door for Esnerelda.

JONES
Are you sure you weren't followed?
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ESVEREL DA
Yes.

JONES
Did you park your car sonewhere
they can't see it?

ESMEREL DA
It's in the underground | ot across
the street.

JONES

Good, good. W need to be careful.
Fl etch conmes running up to Esnerel da.

ESVERELDA
Ch, what a cutie.

Bur r oughs appears.

BURROUGHS
Hel | o.

Burroughs fl oats above his cat, trying to pet it, but his
hand goes right through.

BURROUGHS
These young nmen are so inpul sive,
eh Fl etch?
I NT. KHACS PUBLI SH NG DAY

Cathy sits opening the mail. One letter catches her
attention: "IRS". She goes into the tunnel.

I NT. DON'S OFFI CE - DAY
Cathy brings the letter to Don.

CATHY
You better take a | ook at this.

DON VI NSCENCE
What's this?

He studies the letter.
CATHY
How should | know? A letter from
the | RS.

He tears it open and scans it.

DON VI NSCENCE
| think we're in trouble. W



gotta hide everything.
Don starts pulling files out of the cabinet.
EXT. BURROUGHS S LOFT - DAY

Jones runs across the street carrying a shopping bag. He

| ooks to see if anyone has seen him There's no one there.

I NT. BURROQUGHS' S LOFT - CONTI NUQUS
Jones enters.

JONES
Look at this.

He holds up a newspaper. |NSERT: "DON VI NSCENCE TO GO ON
TRIAL".

JONES
Isn't that great?

BURROUGHS
Hmm  Maybe. He's got deep
pockets. 1'll have to do sone
behi nd the scenes work to ensure
the trial goes ahead.

ESMEREL DA
You think he can get out of it?

BURROUGHS
Better believe it. Corruption
runs deep in this town.

JONES
| just want to get out of this
mess, and wite nmy new book. But,
right nowit's no good.

Jones stares at the | aptop

BURROUGHS
May | ?

Jones turns the laptop to where Burroughs can read it.

BURROUGHS
Hmm  Not bad. Shows prom se.
Good net aphors.

JONES
Yeah?

BURROUGHS
Ch, yeah

85



JONES
' mkinda stuck on this passage.
Witer's bl ock.

He pats Jones on the shoul der, but goes right through him

BURROUGHS
You just need to get back in touch
with the unconscious streamin all
of us. You see, there is a
specific nmental state which all ows
one to be in sync, in flowwth
the universe. |n accordance with
all desires, or rather apart from
them..It was a big favorite with
t he Buddha - providing that all-
per suasi veness.

JONES
That is heavy. | just don't get
it. 1've got too nuch stress.

Esnerel da cones over and rubs Jones's shoul ders.

ESMEREL DA
(to Burroughs)
You know about all this stuff?
Because you are dead?

BURROUGHS
| just realized it is all. Now
I"mnot restricted by the bonds of
time, space, and causality. But,
really, enough of all this sort of
talk - What are you witing??

JONES
A one-armed man who finds love in
the arms of a lovely four arned

wonan.
BURROUGHS
An aut obi ogr aphy?
JONES
(1 aughs)

Sure. It carries the inportant
t henes - acceptance, redenption,
you know. ..

Bur r oughs nods.

BURROUGHS
(1 ooks at Jones and
Esner el da toget her)
Yes, | know.
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EXT. BURROUGHS' S LOFT - CONTI NUOUS
Freddie slows his car near the entrance. He cranes his neck

FREDDI E
Now where was this place?

EXT. STREET - CONTI NUOUS
Joey follows Freddie slowy in his car
Freddi e parks and get out.

FREDDI E
Ch, yeah. Here it is.

INT. JCEY'S CAR - CONTI NUOUS
Joey gets out a gun with a tel escopic |ens.

I NSERT: through the gun sight, Freddie takes a case of beer
from his trunk.

Joey follows his every nove, finger tightening on the
trigger. Freddie walks towards the |oft.

I NT. BURROUGHS S LOFT - CONTI NUQUS
A KNOCK at the door. Al eyes go to the door.

JONES
Qui ck, hide.

EXT. BURROUGHS S LOFT - CONTI NUQUS
Burroughs sticks his head out of the door.
Freddi e junps back

FREDDI E
Ahh!

Joey follows Freddie's novenents the gun sight.
| NSERT: Freddie in the gun sight.

EXT. BURROUGHS' S LOFT - CONTI NUQUS

Freddie tries the door. It's |ocked.

I NT. JOEY'S CAR - CONTI NUOUS

| NSERT: Joey sights Freddie in the cross hairs, and pulls the
trigger.

CLI CK.  Not hing happens. @un jam



JOEY
Shit.

EXT. BURROUGHS S LOFT - CONTI NUGUS

Jones opens the door and pulls Freddie inside. The door

cl oses.
I NT. BURROUGHS' S LOFT - DAY

FREDDI E
(to Burroughs)
H |I'mFreddie, and | don't think
| caught your nane, if I'm not
seei ng t hi ngs.

BURROUGHS
Burroughs. And no, you're not
seei ng things.

JONES
He's not a ghost, don't worry. He
does 'magic tricks'

FREDDI E
Thank god for that.

BURROUGHS
Cone over here, |I'll show you a
little trick.

Burroughs sits by the conmputer. It turns on by itself.

FREDDI E
That was cool

BURROUGHS
(to Jones)
Start up the program call ed
"Khaos". It will help with your
writing.

Jones works the conmputer. Freddie pops open sone beers and

passes them around.

I NSERT: on the conputer screen as words are sanpl ed,
and rearranged.

JONES
Ww, this is great.

BURROUGHS
Go ahead, scan your work into it,
and see what the nachi ne cones up
with. Oder will come from chaos.

EXT. BURROUGHS' S LOFT - CONTI NUCUS

cut - up,
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Joey pulls a bonb out of the trunk
I NT. MOTHER MODELL'S APARTMENT - NI GHT
Mot her whi stles as she cleans up. The door is KICKED I N.

MOTHER MODELL
Ahhh!  Who are you?

TI NY
This is about your son, Jones.
You had been cone with ne.

MOTHER MODELL
You broke ny door

She throws a flowerpot at him It hits Tiny on the forehead.
TI NY
Don't make this hard on yourself.
You're coming with ne.
Tiny grabs her and lifts her over his shoul der.

I NT. BURROUGHS' S LOFT - CONTI NUCUS

Esnmerel da takes a | ook through the conputer.

ESMEREL DA
It 1ooks Iike you finished Don's
book.

JONES

That's as far as | got before
got all stressed out and deci ded
to quit.

ESMEREL DA
Don't worry. Just rel ax.

Jones lies back on the couch, and closes his eyes.
EXT. BURROUGHS' S LOFT - CONTI NUQUS
Joey plants the bonmb under Esnerel da's car
I NT. BURROUGHS' S LOFT - MORNI NG
Jones sl eeps on the couch, next to Esnerel da.
Burroughs floats into the room
BURROUGHS
Jones. Don has got your nother.

He's going to kill her. You
better get that book to himright
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now.

JONES
(waki ng up)
Who? MW not her?
Esnerelda's cell phone rings. Jones answers the phone.
| NTERCUT W TH:
I NT. DON' S OFFI CE - CONTI NUOUS
The Don is on the phone.

DON VI NSCENCE
Jones!

The phone is filled with static.

JONES (V. Q)
Hel | 0?

DON VI NSCENCE
There's sonmeone you should talk to.

Mot her Modell is tied to a chair. Don puts the phone to her
ear.

MOTHER
Jones! Don't listen to him
Don't worry about ne. Save
your sel f!

DON VI NSCENCE
There - ya hear that?! Be here in
two hours, with the book, or else.
JONES (V.0)

But the drive itself is two
hours. .. Hell o?

The Iine goes dead.
I NT. BURROUGHS' S LOFT - CONTI NUOUS
Jones | ooks at his watch: 10:02

JONES
...two hours...

Jones puts the phone down.

ESVEREL DA
What is it?

JONES
How fast can you drive?
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BURROUGHS
11 neet you there. | have sone
associ ates to contact.
EXT. BURROUGHS' S LOFT - CONTI NUQUS
They junp into Esnerelda's taxi and tear off.
| NSERT: the bonb under the car
Joey follows, his finger on the detonator swtch
EXT. H GHWAY - CONTI NUQOUS
Esnerelda's taxi flies by.
I NT. ESMERELDA' S TAXI - CONTI NUOUS

Jones is franticly typing on the conputer.

ESMEREL DA
How s it goi ng.

He | ooks at his watch

JONES
Fast. | gotta finish this thing
O at least make it | ook good.
ESMEREL DA
So, why didn't you call ne right
away? | wondered what happened to
you.
JONES
What are you talking about? I'm

alittle busy here.

ESVEREL DA
After we left the casino. You
said to go and wait for your call
| did, for hours. Wre you going
to just forget about ne?

JONES
Forget about you? Not at all. |
tried to call you several tines.

ESMEREL DA
That's very good! | |ike that one!

JONES
You' re over-reacting.

ESMEREL DA
Huh?
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She brings the car to a very sudden stop

| NSERT: the bonmb cones | oose and flies off the car and down
a sewer. It EXPLCODES.

ESVEREL DA
What was t hat?

JONES
Come on. W can fight later.

ESMEREL DA
Real ly? W can fight later?

JONES
| shoul d've known you were trouble.

Cars start to honk behind them Joey stops his car by the
sewer and | ooks down into it.

JCEY
I'll be dammed.

INT. DON' S OFFI CE - CONTI NUQUS

Tiny dunps a tray of fast-food burgers in front of Jones's
nother. He unties Momis arns and then grabs a burger

TI NY
Enjoy it, nom Your |ast neal.

MOTHER
You rat bastard.

TI NY
(1 aughs)
Yep. That's nme. Enjoy.
EXT. STREET - CONTI NUOUS

Esnerelda's taxi flies past, until it's forced to slowin the
gridl ock up ahead.

JONES
| don't think we can make it.

ESMVEREL DA
What should we do?

Jones glances up at the clock 11:45.

JONES
CGet on the sidewal k.

Esnmerel da gets onto the sidewal k, sending peopl e running out
of the way. She HONKS the horn violently, dodging
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pedestrians with expert skill.

ESVEREL DA
Conme on! Move it!

I NT. DON S OFFI CE - CONTI NUQUS
Don pulls a chair up to nother.

DON VI NSCENCE
That's a very talented son you
have there, M. Model.

MOTHER MODELL
Wio Jones? He never did anything
good for ne in his life.

DON VI NSCENCE
Are you sure you're not stretching
the truth a bit. Every parent has
some problens with their children.
Jones has a talent. Even | can
see that; it's a shanme | have to
kill him

MOTHER MODELL
Kill hin? But if he gives you
what you want you can let himgo.

DON VI NSCENCE
You see, you do care.

MOTHER MODELL
O course | do. Even though I
want to Kill himnyself somnetines.
Wiy do you hurt innocent people?
Jones is a good boy. He's just
m sgui ded.

DON VI NSCENCE
That sounds a lot |ike ne.

MOTHER MODELL
See, you are not so different as
you t hi nk.

DON VI NSCENCE
| like you. Too bad you will have
to die.

EXT. KHAGCS PUBLI SHERS - CONTI NUCUS

Esnerelda's taxi comes tearing into the parking lot. Jones
and Esnerel da junmp out.

JONES
Hurry.



Jones and Esnerelda run into the office.

Burroughs appears in a puff of snoke,
comes to a stop.

ROBBER GHOST PAUL
Hey, where you been?
BURROUGHS
Taki ng care of business.
need your hel p.
(to ot her ghost)

Now |

flies over the roof and

Al of you. Nowis the tine to get
your revenge. Cone on! This is the
pl an.

The ghosts rally around Burroughs.
INT. DON' S OFFI CE - CONTI NUQOUS

Don is sitting back, watching Mom
Cat hy, Jones, and Esnerel da.

CATHY
Look who's here.

DON VI NSCENCE

Jones.
(1 ooks at watch)

Just in tinme.

JONES
Mom

MOTHER
Jones!

DON VI NSCENCE
Have you got it?

Ti ny stands guard.

Ent er

Jones throws the conputer disk over to Don

DON VI NSCENCE

Excel | ent. Cat hy,

Don hands the disk to Cathy.
| ooks it over.

She pops it

DON VI NSCENCE
You sure took your tinme, Jones.
Your poor nother was worri ed.

JONES
W ran into alittle traffic.
Aren't you going to untie her?

go check this.

into a conputer and

94



DON VI NSCENCE
In good tine, Jones.

Joey enters.

DON VI NSCENCE
She's a pretty good driver, huh
Joey? Cot away from you?

JCEY
Maybe we shoul d hire her, boss?

DON VI NSCENCE
(1 aughs)
Joey you have a funny bone.

CATHY
It's all there. He finished it.

DON VI NSCENCE
Wll, that's it, then. Tiny, take
themall out back and waste them

JONES
What ?

DON VI NSCENCE
Sorry Jones, but | don't want any
| oose ends.

Jones lunges for Don, but Tiny grabs him

Bur r oughs

TI NY
Not so fast, tough guy.

JONES
(to Don)
| was right about you. You are a
killer.

DON VI NSCENCE
It's just good business.

TI NY
(grabs Esnerel da)
Let's go.

appears with the other ghosts behind him

BURROUGHS
Don, Vinscence! You thought you
had done away with us, but you can
not escape. We will bring you
to justice. You cannot escape us.

DON VI NSCENCE
What is this?
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ROBBER GHOST PAUL
You're finished, Vinscence.

JUDGE GHOST
Time to get some revenge fromthe
undead!

OTHER GHOSTS

(chanting and wailing)
Revenge! Revenge! Revenge

The ot her ghosts, about twenty in all, begin to fly into the
room They circle Don, Joey, Cathy and Tiny. Tiny lets go
of Jones and Esnerel da, and pulls out a gun

GHOST
You killed me once, never again.

The group of ghosts rush at Don, who SHOOTS wildly, to no
effect.

DON VI NSCENCE
Shoot them  Shoot!

Tiny and Joey open fire. Wndows break, lights shatter
Several other casino bodyguards come running and enter the
fray.

BURROUGHS
Your have no protection now. You
cannot banish us with bullets.
(to ghosts)
Get them

The ghosts chase Don and his nen out into the casino.

ROBBER GHOST PAUL
You can run, but you can't hid!
Ahahahahahahaa!

TI NY
Ahhgg! No, stay away!

I NT. CASI NO - CONTI NUOUS

The ghost fly into the casino, causing an even greater panic.
Ganbl ers throw down their noney and run. Qhers duck on the
floor as the ghosts zoom around. The ghosts swarm around Don
and his men. Wnen SCREAM

DON VI NSCENCE
No. Leave ne al one.

BURROUGHS
Never .
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Tiny and Joey continue to take shots at the ghosts. Bullets
hit everything but the ghosts, sending sparks off the
ceiling, walls, and floors. A huge nmirror is cut into a
mllion pieces.

INT. DON' S OFFI CE - CONTI NUQUS

Jones and Esnerelda untie his nother.

JONES
C nmon nom Let's go.
BURROUGHS
(to Jones)
Take the security tape, Jones. It

coul d be evidence.

JONES
Ri ght.

Jones pops the tape out of the VCR Burroughs flies ahead of
Jones, as he exits with nom and Esnerel da.

EXT. CASINO - CONTI NUOUS

Esnerel da's taxi peels out fast.

EXT. JUDGE S MANSI ON - EVENI NG

The judge pulls his expensive car up to the house.
He exits his car with his briefcase and coat.
Esnerlida's taxi screeches to a stop.

The judge runs inside his house.

Jones gets out of Esnerelda' s car and puts a package on the
front steps.

I NT. JUDGE'S MANSI ON - CONTI NUOUS

The judge enters his bedroomand pulls a gun out of a drawer.
Burroughs is sitting on his bed.

BURROUGHS
Eveni ng, judge.

He j unps.

JUDGE
What ?!  Who are you?

BURROUGHS
I am sonmeone you don't want to
nmess with, your honor.
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Burroughs floats in the air, making hinself |arger.

BURROUGHS
I was killed by Don Vinscence,
along with many other people. You
will find it all on the video tape

on your front porch. | suggest you
watch it, and make the right
decision. O else, | will haunt

you until the end of your days.

Burroughs flies over the judge's head, and out through the
W ndow.

EXT. JUDGE' S MANSI ON - CONTI NUOUS

The judge opens his front door. He grabs the package, and
| ooks around. Everyone is gone.

I NT. JUDGE'S MANSI ON - CONTI NUOUS

The judge pops the video tape into the VCR He watches the
security tape intently as it shows Don shooting a man in the
al | ey.

JUDGE
Don Vinscence, well 'l be.

EXT. COURTHOUSE- - DAY

Lawyers and others file into the building.
I NT. JUDGE' S CHAMBERS - CONTI NUQUS

Tiny and Joey knock on the door

JUDGE
Ent er.

Tiny and Joey enter.

TI NY
Hel | o, your honor.

JUDGE
Who are you? Wat do you want ?

TINY

| just brought you a little gift,
on behal f of Don Vinscence.

Tiny puts a thick envel ope, bulging with noney on the desk

JUDGE
I can't accept this.

TINY
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Relax, it's a gift.

JUDCGE
Take it out of here.

JCEY
| don't think you understand,
judge. You're going to take that
envel ope, and your going to throw
this case out of court, you
understand? O you'll be next.

Joey pulls out a gun, and waves it in the judge's face.

JUDGE
Alright. Whatever you want. Just
don't shoot.

I NT. COURTROOM - CONTI NUOUS

Tiny and Joey enter and sit down. Jones and Esnerelda are in
the crowmd. Esnerelda cringes when she sees Don

ESMEREL DA
I't's himagain.

JONES
Rel ax, they are going to get
what's conming to them

ESMEREL DA
| hate to see Don Vinscence again.

JONES
Yes, ne too.

Don and his |awer confer at the front of the court. The
j udge enters.

BAI LI FF
Al rise.

JUDGE
Be seated. I'Il make this short
and sweet. It has come to ny

attention that certain details
have been | eft out of the
Vinscence case. There is no
strong evi dence of tax evasion
| don't think we can proceed.

PROSECUTCR
But, your Honor, there is also
cl ear evidence of foul play here.

JUDGE
| have ny reasons, councilor
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Bur r oughs

Bur r oughs
t he j udge.

PROSECUTOR
Wel |, perhaps you can share them
with this court?

appears near the floor at the judge's desk
BURROUGHS

Remenber what | told you, or 1"l
haunt you for the rest of your

days.
JUDGE
Ah!
BURROUGHS
You will never have a nonent's
peace.
JUDGE
(gul ps) _
Wel |, perhaps | was being too
hasty.
(to the

pr osecut or)
What do you have to say?

PROSECUTOR
There are all egations of nurder at
the casino. There is evidence of
wrongdoi ng that hasn't been
di scovered, possibly bodi es being
kept at the site. Your honor
may we proceed?

appears at the back of the court room visible to

JUDGE
Alright. | order the casino to be
searched. By whatever neans
necessary. Tear it up

He bangs his gavel down, causing a stir in the crowd.

Bur r oughs
relief.

smles, and di sappears. The judge collapses with

DON VI NSCENCE

(to lawyer)
Stop him
DON' S LAWER
(to judge)

You can't do that!

JUDCGE
| can, and | did. Take the
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prisoner away on suspi cion of
murder. No bail.

(points to Tiny and

Joey)
And themtoo - contenpt of court
and attenpting to bribe a judge.

He bangs the gavel again. The bailiffs haul Don, Tiny and
Joey away.

EXT. CASI NO - DAY
Construction crews dig under the casino while cops watch

FRANK M LLS

(into TV canera)
This is Frank MIIls live on the
scene at the Stardust Casino,
where a court order is resulting
in the excavation of the site in
a search for clues to nurders
al l egedly conmitted by Don
Vinscence and his cohorts. Wit,
I think we've found sonething

corP
Hold it!
The cops bends down by the foundation and pulls out a human
skull. He holds it up for the TV canera to see.
corP
Looks like there's a few skel etons
in here.

He brushes the dirt to reveal npore skulls and bones that are
vi si bl e.

FRANK M LLS
This is definitely going to hurt
Vi nscense's changes in the Mayora
race.
I NT. CAFE - DAY
SUPER. "A COUPLE OF WEEKS LATER'

Jones, Esnerelda and Freddie sit, having coffee.

MADAME DE MANUEL
Jones, aren't you exited?!

JONES
Excited? Wy?

MADAMVE DE MANUEL
Wy, your book!
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She hands hi m a newspaper.

I NSERT: A picture of Jones, and the headline "DON S Bl OCRAPHY
A HT JONES MODELL HOT NEW WRI TER. "

JONES
Son-of -a-bitch! It got published
after all. And they love it.
ESMEREL DA

Let me see. Ww

JONES
Too bad it's not ny best work.

ESMEREL DA
Are you kidding? It's a best-
seller. Everyone wants to read
about Don Vi nscence nowl

| NSERT anot her headline: "MOB BOSS JAI LED FOR MULTI PLE
MJRDERS, TAX EVASI ON'.

JONES
(readi ng)
"Mob boss Donal d "Don" Vinscence
was sentenced to eleven life
sentences for nurder and multi -

mllion dollar tax evasion."

He' Il never get out of jail.
ESMEREL DA

Jones, | hope we are safe now.

Let's go away sonewhere.
Jones and Esnerel da enbrace. Freddie raises his glass.

FREDDI E
I'"l'l drink to that.

EXT. Al RPORT - DAY
Pl anes npbve in and out.

JONES (O S.)
Where should we go?

ESMERELDA (O . S.)
Sonewhere with a race track.

JONES (O S.)
Ch, | think the Monaco Grand Pri x
i's next week.

ESMERELDA (O S.)
Per f ect!
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FREDDI E
As | ong as they have beer

I NSERT: on a plane as it takes off: "Mnaco Air"
INT. JAIL CELL - DAY

Ghosts fly in and out of the jail cell, howing, tornmenting
Don.

DON VI NSCENCE

(whi nperi ng)
No. Leave ne al one! Pl ease!

ROBBER GHOST PAUL
(1 aughs)
W' re gonna have fun with you

In another cell, ghosts fly through to haunt Tiny.
TI NY
(cries)
Help me. Please make it stop
GHOSTS

(in unison)
Never. Never.

Joey puts his hands over his head in his cell
JCEY
(sobbi ng)
Have nercy, have nercy.

EXT. G TY STREET - EVEN NG

Burroughs floats along, smling. He look at a newspaper box.
| NSERT: "DON SAYS '| WAS FRAMED ".

BURROUGHS
Now the karma is even. | can't
wait to get out of here.

Burroughs di sappears in a puff of snoke. H's cat, Fletch,
runs up to the cloud.

BURROUGHS (O . S.)
Cone on, Fletch.

The cat junps up and disappears in a small puff of snoke.
ROLL CREDI TS.

FADE QUT.
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